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Exhibits
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Working with a Culture Bearer
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Education Boxes
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,3$&.#/1()7E

:$"-*-%(15(&*&@#%-%/&('&'")G&6(3%G&1((1.G&/1(3%G&/5)"-%&)((1G&,3$&(1.%)&3,1"),9&
)%/(")-%/&/"559%<%31&#3'()<,1#(3&(3&89"1##:&.,)P%/1#3>E

:%#0*(-&614&O6.(-&*&89"1##:&$,)1/G&1.)(4#3>&$#/-/G&,3$&$#%&4#1.&#3/1)"-1#(3/G&,3$&,&
5)#31&("1&('&1),$#1#(3,9&1,9%/E

:6@*1C&#$0&!)$%**+&P61C$6C(&*&^,3>",>%&9%,)3#3>&1((9/&k$(99&6(,)$&>,<%G&'9,/.&
-,)$/lG&,"$#(&,3$&P#$%(&)%/(")-%/G&,3$&,3&89"1##:&$#-1#(3,)7E

!)$%**+&Q615(&*&89"1##:&<"/#-&D\G&$,3-%&\c\G&),119%G&.%,$$)%//G&,3$&$#)%-1#(3/&1(&
-),'1&/1"$%31&.%,$$)%//%/E

7(%0#C)98'-&*&C1,<5/&,3$&-9,7&1,69%1/&'()&<,B#3>&5%1)(>975.&,)1G&4#1.&-"91"),9&
#3'()<,1#(3E

R3FG&,6-E&J#M&*&^%,)3&,6("1&89"1##:&<,/B/*1.%#)&$%/#>3G&"/%G&,3$&5")5(/%G&
1.%3&<,B%&<#3#,1")%&<,/B/E&+.#/&6(Y&.,/&$#)%-1#(3/&'()&-,)P#3>&<,/B/&')(<&&
/(,5&,3$&'()&5,#31#3>&4(($%3&<,/B/E

R3FG&7*)*)$E*<,6E(&B'(.&*&2Y59()%&89"1##:&,)1/&4#1.&.,3$/&(3&$),4#3>&,3$&&
-(9()#3>&,-1#P#1#%/E

S(-(0@(&!&J#M
j/%&(")&(39#3%&)%/%)P,1#(3&
'()<&1(&)%/%)P%&,&6(Y&'()&
"/%&67&7(")&-9,//E

,9"1##:<"/%"<E()>n9%,)3n
.,3$("1/S1%,-.%)S)%/(")-%/n
%$"-,1#(3S6(Y%/&&&

837(3%&<,7&-.%-B&("1&
,3&%$"-,1#(3&6(Y&'()&"5&
1(&14(&4%%B/E&+.%)%&#/&3(&
-.,)>%&1(&"/%&1.%&<,1%)#,9/E&
M'&7("&3%%$&/.#55#3>G&1.%&
<"/%"<&5,7/&1.%&("16("3$&
/.#55#3>&,3$&1.%&6())(4%)&
5,7/&1(&/.#5&1.%&6(Y&6,-BE&
[())(4%)/&,)%&)%/5(3/#69%&
'()&)%1")3#3>&1.%&6(Y&,3$&
#1/&-(31%31/&(3&1#<%&,3$&#3&
>(($&-(3$#1#(3E
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Events

=06K%&:6%$0469&
Z3%&C,1")$,7&5%)&<(31.&4%&.(/1&,&4,9BS#3&-),'1&,-1#P#17E&0,<#97S')#%3$97&-),'1/&
%3-("),>%&P#/#1()/&1(&%Y59()%&89"1##:&-"91")%&4#1.&1.%#)&.,3$/E&@)(A%-1/&,)%&/"#1,69%&&
'()&,99&,>%/&,3$&1.%)%&#/&,&/<,99G&/">>%/1%$&$(3,1#(3&'()&/"559#%/E&;,B%&89"1##:&
9,3>",>%&P,9%31#3%/G&-)%,1%&,&5,5%)&<,/BG&/%4&'%91&()3,<%31/G&()&-(9()&89,/B,3&
,3#<,9/E&+.%)%&#/&,&3%4&,-1#P#17&%,-.&<(31.E

H*0-%&H0*469&!0%&F6)E
Z3&1.%&'#)/1&0)#$,7&('&%P%)7&<(31.G&1.%&89"1##:&;"/%"<&5)(P#$%/&')%%&,$<#//#(3&')(<&
XbIISKbII&5<&,3$&(55()1"3#1#%/&1(&<%%1&,)1#/1/&,3$&P#%4&9(-,9&,)14()BE

F#0E-'#8-
89"1##:&,)1#/1/&9%,$&,)1&,-1#P#1#%/G&/.,)#3>&%P%)71.#3>&')(<&-,)P#3>/&,3$&6%,$#3>&1(&
5,#31#3>&,3$&A%4%9)7&$%/#>3E&U()B/.(5/&)%:"#)%&,$P,3-%&)%>#/1),1#(3&,3$&5,7<%31&('&
,&<,1%)#,9/&'%%E

2#)$1%((0*1C
;"/%"<&P(9"31%%)/&>#P%&1(")/G&/%1&"5&'()&%P%31/G&-,)%&'()&-(99%-1#(3/G&,3$&5,)1#-#5,1%&
#3&)%/%,)-.E&[7&P(9"31%%)#3>G&/1"$%31/&-,3&9%,)3&,6("1&89"1##:&.%)#1,>%&,3$&%Y59()%&&
1.%&<"/%"<&5)('%//#(3E&j35,#$&#31%)3/.#5/&-,3&,9/(&6%&,)),3>%$&'()&/1"$%31/&4.(&
4#/.&1(&5")/"%&,&5)(A%-1&()&/.,$(4&,&/1,''&<%<6%)E&c(9"31%%)#3>&/1,)1/&4#1.&,&&
/.()1&,559#-,1#(3E&D(31,-1&R%''&!,)-#%&1(&9%,)3&<()%G&A%''_,9"1##:<"/%"<E()>G&&
ghhShHXSgghhG&YJWE

;6@(&9#$&(@(0&A61%(4&%#&"(&61&605'6(#)#C*-%N&
c(9"31%%)/&-,3&4()B&,/&<%<6%)/&('&,3&,)-.,%(9(>#-,9&'#%9$&-)%4G&/1"$7#3>&T($#,B&
5)%.#/1()7&4#1.&(")&5)('%//#(3,9&)%/%,)-.%)/E&N(&5)%P#("/&%Y5%)#%3-%&3%-%//,)7E&
@,)1#-#5,31/&<"/1&6%&,1&9%,/1&Jh&7%,)/&(9$E&C1"$%31/&-,3&%,)3&.#>.&/-.((9&-)%$#1E&&
+(")/&('&1.%&$#>&/#1%&-,3&6%&,)),3>%$&'()&>)("5/E

&
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Publications

shaman’s dream, a journey by 
kayak, a hidden bay, sea otters, 
and an earthquake; these are the 
ingredients for Uswitusqaq’s Dream, 
a children’s novel about life on 
Alaska’s Kodiak Island in the 1800s.  
This charming story follows Alutiiq 
youth Kuuku and Tanqiq on a 
journey of self-discovery. Traveling 
far from home, the boys discover a 
hidden bay with a rare pod of sea 
otters.  An injured pup offers the 
chance to learn more about otters, 
practice outdoor skills, and test the 
boys’ compassion and patience.  
Then an earthquake closes the 
entrance to the bay.    How will the 
boys return home?  This exciting 
story features descriptions of 
Kodiak’s natural environment, 
interwoven with details of Alutiiq 
culture and history.

Published by

The AluTiiq

MuseuM & 

ArchAeologicAl

rePosiTory

© 2011 Alutiiq Museum & 
Archaeological Repository.

215 Mission Rd., Suite 101, 
Kodiak, AK. 99615

http://www.alutiiqmuseum.org

A

WiTh suPPorT 

froM The

AlAskA 

huMAniTies

foruM

!"#
$%&'%#(#)*+

An IntroductIon to the nAtIve culture
of the KodIAK ArchIpelAgo

!"#$%"#&'#()*++,-.#/#$01,2#3'#4-5)6.*.#768.9*22*1:#;<=
>?,)*?#!"#$2,@<-#=1-!*5:#;<=

$#;8!2,9-),6.#6+#)<*#$28),,A#B8@*8%#/#$19<-*626C,9-2#D*06@,)61"

!"+%,-(+!.%/$!0!+-'/#+),1/2))3#
D"##E-
2#>.1&$#>#1,9&/1()7&6((B/&5)($"-%$&4#1.&1.%&N,1#P%&c#99,>%&('&8'(>3,B&1.,1&%Y59()%&
89"1##:&9,3>",>%&,3$&1),$#1#(3/&4#1.&#31%),-1#P%&'%,1")%/E&8P,#9,69%&,/&')%%&,55/&(3&
1.%&#+"3%/&/1()%E&D(6522($;(;-=5*-(/(2($#%*7-'6855/-'#+;($#'E

4),/1)5"0/,%-$%,#
T-A*%$-+6+>-&Q0(6.
8&/.,<,3L/&$)%,<G&,&A(")3%7&67&B,7,BG&,&.#$$%3&6,7G&/%,&(11%)/G&,3$&,3&
%,)1.:",B%o&1.%/%&,)%&1.%&#3>)%$#%31/&('&1.#/&-.#9$)%3L/&3(P%9&,6("1&T($#,B&M/9,3$&
#3&1.%&JgII/E&+.%&/1()7&'(99(4/&89"1##:&6(7/&(3&,&A(")3%7&('&/%9'S$#/-(P%)7G&4#1.&
$%/-)#51#(3/&('&T($#,BL/&3,1"),9&%3P#)(3<%31&,3$&$%1,#9/&('&89"1##:&-"91")%&,3$&
.#/1()7E&D(6522($;(;-=5*-*(%;(*'-"$->*%;('-F-G-HE

4),/)'$%,/#+5$%"+#/-"$/#(6)'-,#
?6)>$1(E<H0#.&?60)$E
+.#/&.#/1()7&('&T,)9"B&P#99,>%&1),3/5()1/&)%,$%)/&1(&1.%&9,1%&5)%.#/1()#-&%),G&,3$&
%Y,<#3%/&P#99,>%&9#'%&4#1.&,)-.,%(9(>#-,9&$,1,G&#3-9"$#3>&5#-1")%/&('&89"1##:&(6A%-1/&
,3$&,)14()BE

R6$%>-%6608(%</$0&7)61%-U&!&?#4*6E&!)$%**+&7)61%)#0(
2Y59()%&T($#,BL/&'()%/1&,3$&<%,$(4/&4#1.&1.#/&-(9()'"9&>"#$%&1(&89"1##:&59,31&
.,)P%/1#3>&,3$&"/%E

IC60$65*08(%</$0&F69&#K&,6E*1C&Q(-*C1-
0)(<&5%1)(>975./&1(&1,11((/&89"1##:&5%(59%&"/%$&5#-1")%/&1(&1%99&/1()#%/G&,3$&/.,)%&
#3'()<,1#(3E&&^%,)3&,6("1&89"1##:&>),5.#-&,)1/&#3&1.#/&#99"/1),1%$&>"#$%E

B064*%*#1-
8&eIS5,>%&5,5%)6,-B&4#1.&(3%&5,>%&,3/4%)/&1(&(")&P#/#1()/L&<(/1&-(<<(3&&
:"%/1#(3/E&&8&>)%,1&#31)($"-1#(3&1(&1.%&89"1##:&4()9$&4#1.&#3'()<,1#(3&(3&4.%)%&
1(&9%,)3&<()%E&

B'(&!)$%**+&F#04&#K&%'(&F((E<VW&X(60&=#.8*)6%*#1
U.,1&#/&1.%&()#>#3&('&1.%&4()$&T($#,Bm&Q(4&$(&7("&6%3$&4(($&1(&<,B%&&
,&6(49m&U.7&#/&#1&6,$&9"-B&1(&/5%,B&,6("1&."31#3>&6%,)/m&+.#/&5,5%)6,-B&6((B&.,/&
1.%&,3/4%)/&,3$&<,37&<()%E&ZP%)&hKI&%31)#%/&5,#)&,3&89"1##:&4()$&,3$&/%31%3-%&
4#1.&,&/.()1&9%//(3E
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Online Resources

M1&.,/&3%P%)&6%%3&%,/#%)&1(&,--%//&89"1##:&1),$#1#(3/&(39#3%E&+.%)%&,)%&<,37&4%6&
)%/(")-%/&1.,1&-,3&.%95&7("&-(33%-1&4#1.&89"1##:&-"91")%G&9,3>",>%&,3$&.#/1()7E&

!)$%**+&,$-($.&F("-*%(&<&,9"1##:<"/%"<E()>&

%�Z39#3%&%Y.#6#1/ %� M31%),-1#P%&89"1##:&,95.,6%1

%� M31)($"-1#(3&1(&89"1##:&-"91")% %�c#$%(/G&.,3$("1/G&-),'1&,-1#P#1#%/

!)$%**+&34$56%*#1&F("-*%(&<&,9"1##:%$"-,1#(3E()>&
8&-9%,)#3>.("/%&('&#3'()<,1#(3&'()&%$"-,1()/&'%,1")#3>b

%�89"1##:&-()%&P,9"%/ %�C1()71%99#3>

%�89"1##:&-"91"),9&.#/1()7 %�[#69#(>),5.7&4#1.&$(439(,$,69%&
)%/(")-%/

!)$%**+&P61C$6C(&F("-*%(&<&,9"1##:9,3>",>%E()>&
?%/(")-%/&'()&89"1##:&9,3>",>%&9%,)3%)/&'%,1")#3>b&

%�\#-1#(3,)7&('&89"1##:&1%)</ %�C(3>/

%�U()$&9#/1/&9#3B%$&1(&,"$#(&'#9%/ %�C1()76((B/&=&4()B6((B/

%�TSX&29%<%31,)7&-"))#-"9"<&9%//(3/ %�+%,-.#3>&=&9%,)3#3>&)%/(")-%/

!)$%**+&F#04&#K&%'(&F((E
C#>3&"5&'()&(")&4%%B97&9%//(3/&(3&,99&1.#3>/&89"1##:E&2,-.&
9%//(3&%Y,<#3%/&,&-"91"),9&1(5#-&4#1.&,3&89"1##:&4()$G&
/%31%3-%G&,3$&5.(1(>),5.E&^%//(3/&-,3&6%&$%9#P%)%$&67&
%<,#9&,3$&4%&5(/1&1.%<&(3&1.%&<"/%"<L/&4%6/#1%&4#1.&,&
)%-()$#3>&('&,3&89"1##:&/5%,B%)E&

899&9%//(3&,)%&,P,#9,69%&#3&(")&/%,)-.,69%&(39#3%&,)-.#P%&,1b&
,9"1##:<"/%"<E()>n9%,)3n4()$S('S1.%S4%%BS,)-.#P%E

+.%&89"1##:&U()$&('&1.%&U%%B&#/&,9/(&5($-,/1E&C"6/-)#6%&'()&
')%%&(3&#+"3%/E&
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Working with Collections

+.%&89"1##:&;"/%"<&-,)%/&'()&-(99%-1#(3/&1.,1&$(-"<%31&1.%&89"1##:&%Y5%)#%3-%E&&
+.%)%&,)%&<()%&1.,3&HXIGIII&(6A%-1/&,3$&5.(1(>),5./&#3&(")&5)('%//#(3,9&)%5(/#1()7E&
?%/%,)-.%)/&('&,99&,>%/&-,3&/1"$7&1.%/%&-(99%-1#(3/&,3$&,--%//&(")&9#6),)7E&899&7("&
3%%$&#/&,3&,55(#31<%31E&+(&/-.%$"9%&,&)%/%,)-.&P#/#1G&59%,/%&-(31,-1&D(99%-1#(3/&
;,3,>%)G&8<,3$,&^,3-,/1%)G&,1&ghhShHXSgghhG&YHHE

7(0.61(1%&=#))(5%*#1-
8)-.,%(9(>#-,9&;,1%)#,9/
8)-.#P,9&;,1%)#,9/
D(31%<5(),)7&8)14()B
0#9<&,3$&8"$#(&?%-()$#3>/
21.3(>),5.#-&Z6A%-1/
@.(1(>),5./
N,1"),9&Q#/1()7&C5%-#<%3/
+%,-.#3>&;,1%)#,9/

B(65'*1C&=#))(5%*#1
8)1#',-1/&')(<&(")&1%,-.#3>&-(99%-1#(3&-,3&6%&-.%-B%$&("1&'()&)%/5%-1'"9&
"/%&#3&1.%&-9,//)((<&()&,1&,3&%P%31E&8&P,)#%17&('&/1(3%&,3$&6(3%&1((9/&,)%&
,P,#9,69%&'()&.,3$/&(3&%Y59(),1#(3&,3$&-(<%&5,-B,>%$&#3&,&/1")$7&-,/%&&
'()&1),3/5()1E

P*"0609&=#))(5%*#1
+.%&89"1##:&;"/%"<&9#6),)7&.,/&<()%&1.,3&JGKII&
6((B/G&JJGIII&5.(1(>),5./G&,3$&JGhII&,)1#-9%/&,3$&
<,3"/-)#51/E&891.(">.&4%&$(&3(1&9(,3&(")&9#6),)7&
<,1%)#,9/G&)%/%,)-.%)/&-,3&"/%&1.%<&#3&1.%&<"/%"<E

Q*C*%6)&!0%&O6))(09&
[)(4/%&(")&-(99%-1#(3&('&-(31%<5(),)7&,)14()B&
(39#3%E&&C%9%-1&,3&,)1#/1&1(&/%%&%Y,<59%/&('&1.%#)&
4()Bb&,9"1##:<"/%"<E()>n%Y59()%n-(99%-1#(3/n
175%/S('S-(99%-1#(3/n-(31%<5(),)7S,)1&

I(%-!"5$GJ""$%,@-K%"$#"$>-:7-!($%-)2%'5$@-
LMMN@-ON-P-OF-"$68('@-)<QHMROME-9+*68%'(;-&"#8-
'+KK5*#-=*52-#8(-D%'2+'5$-)*#-)6,+"'"#"5$-S+$;E
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:69&O##4"9(&L&B61C>05*+6.E(1
I,7#3>&>(($67%&#3&89"1##:&#/&,&9(1&.,)$%)&1.,3&/,7#3>&6%2%3"*.%99(i

1%2%3"G&#/&,&/#<59%G&(3%&4()$&>)%%1#3>&1.,1&5%(59%&)%<%<6%)&%,/#97E&+(&/,7&',)%4%99G&
.(4%P%)G&7("&<"/1&"/%&,&'"99&89"1##:&5.),/%E&+.%&-(<<(3&9%,P%S1,B#3>&/,9"1,1#(3&#/&
.%$>3*6",%20($G&4.#-.&9#1%),997&<%,3/G&`ML99&/%%&7("Ea&09"%31&/5%,B%)/&,$$&,&P,)#%17&('&
%3$#3>/&1(&1.#/&5.),/%G&9#B%&6%2"0+G&4.#-.&<%,3/&`/(<%1#<%Ea

.%$>3*6",%20($-6%2"0+E&*&M&4#99&/%%&7("&,>,#3&/(<%1#<%E

@.(3%&ghhShHXSgghh

=#1%65%& 3.6*)&!440(--& & 3M%(1-*#1&
C-.%$"9#3>&=&p"%/1#(3/& #3'(_,9"1##:<"/%"<E()>& JI

T%//(*7-155*;"$%#5*&
?%6%--,&@)"#11& )%6%--,_,9"1##:<"/%"<E()>& Jd

T%//(*7-)''"'#%$#&
^,")%3&;-D,"/9,3$& 9,")%3_,9"1##:<"/%"<E()>& JI

U(A(/5K2($#-)''"'#%$#&
R%''&!,)-#%& A%''_,9"1##:<"/%"<E()>& JW

9*5V(6#-<%$%>(*&
;(997&Z$%99& <(997_,9"1##:<"/%"<E()>& Jh

18"(=-1+*%#5*&
8<7&C1%''#,3& ,<7_,9"1##:<"/%"<E()>& JK

15//(6#"5$-W-?P8":"#'-<%$%>(*&
8<,3$,&^,3-,/1%)& ,<,3$,_,9"1##:<"/%"<E()>& HH

15//(6#"5$'-W-?P8":"#'-IK(6"%/"'#&
89%Y&@,#31%)& ,9%Y_,9"1##:<"/%"<E()>&& Je

1+*%#5*-5=-)*68%(5/5>7&
@,1)#-B&C,91(3/1,99& 5,1)#-B_,9"1##:<"/%"<E()>& Jg

?P(6+#"A(-U"*(6#5*&
85)#9&D("3-%99%)& ,5)#9_,9"1##:<"/%"<E()>&& JH

)''"'#%$#-U"*(6#5*&
?(/%&U#9/(3& )(/%_,9"1##:<"/%"<E()>&& JJ

Directory

=#11(5%
444E,9"1##:<"/%"<E()>&

X(&'*C#>3&"5&'()&(")&%<,#9&6)(,$-,/1&1(&)%-%#P%&%Y.#6#1&,3$&%P%31&3%4/E
C%3$&7(")&3,<%&,3$&%<,#9&,$$)%//&1(&#3'(_,9"1##:<"/%"<E()>E



Notes



 

F'(0(&%#&H*14&T-
HJX&;#//#(3&?(,$G&0#)/1&09(()&
T($#,BG&8T&WWeJX&
+2^&ghhEhHXEgghh
08q&geeEddXEKKeK

O6))(09&;#$0-
& +"%/$,7&*&0)#$,7& JIbII&,<&*&hbII&5<&&
& C,1")$,7& N((3&*&hbII&5<
& C"3$,7& D9(/%$
& ;(3$,7& [7&,55(#31<%31



.  2  . P r o d u c e d  b y  t h e  A l u t i i q  M u s e u m ,  K o d i a k ,  A l a s k aAlut i iq  Tradit ions :  An I ntro  to  Nat ive  Culture  of  Kodiak

The Alutiiq / Sugpiaq people are one of  eight Alaska Native 
peoples. They have inhabited the coastal environments of  south 
central Alaska for over 7,500 years. Their traditional homelands 
include Prince William Sound, the outer Kenai Peninsula, the 
Kodiak Archipelago, and the Alaska Peninsula. Here people lived 
in coastal communities and hunted sea mammals from skin-
covered boats.

Alutiiq people share many cultural practices with the other coastal 
peoples, particularly the Unangan / Aleut of  the Aleutian Chain 
and the Yup’ik of  the Bering Sea coast. Anthropologists believe 
WKHVH�FXOWXUDO�VLPLODULWLHV�UHÁHFW�D�GLVWDQW�EXW�FRPPRQ�DQFHVWU\�

At the time of  European colonization, there were distinct regional 
groups of  Alutiiq / Sugpiaq people, each speaking a slightly 
different dialect of  the Alutiiq language.
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Koniag - often used to refer 
to Kodiak Islanders, due to the 
Kodiak Island regional Native 
corporation of  the same name. 
Linguistically, Koniag refers to the 
major Alutiiq dialect spoken both 
on Kodiak Island and the Alaska 
Peninsula. The word Koniag is 
derived from an Unangan (Aleutian 
Island) word for the people 
of  Kodiak. Some people from 
Kodiak use the term Qik’rtarmiut - 
meaning “Island People” to refer 
to the Alutiit of  Kodiak Island, 
and Aluuwirmiut, or “People of  
Aluuwiq (a place name)” to refer to 
the Alutiiq people residing on the 
Alaska Peninsula.

ChugaCh - Alutiiq people residing 
on the Kenai Peninsula and 
Prince William Sound. This term 
commonly refers to the major 
Alutiiq dialect spoken in this 
region, and is also the name of  the 
regional Native corporation. The 
Kenai Peninsula Alutiiq people are 
known as Kangiyarmiut or “people 
of  the bay.” The Alutiiq residents 
of  Prince William Sound are called 
the Ungaalarmiut meaning “people 
of  the east.”

Today more than 4,000 Alutiiq people 
OLYH�LQ�ÀIWHHQ�UXUDO�YLOODJHV��ÀYH�WRZQV��
HDFK�RI �$ODVND·V�PDMRU�FLWLHV��DQG�
around the world. There are about 
1,800 Alutiiq people in the Kodiak Ar-
chipelago. About 45% live in six remote 
villages - Akhiok, Karluk, Larsen Bay, 
Old Harbor, Ouzinkie, and Port Lions. 
7KH�UHVW�UHVLGH�LQ�WKH�&LW\�RI �.RGLDN��
These communities represent a small 
SHUFHQWDJH�RI �WKH�$OXWLLT�YLOODJHV�RQFH�
occupied. In the 1700s there were more 
than 60 Alutiiq villages in the Kodiak 
Archipelago with an estimated popula-
WLRQ�RI ��������SHRSOH�

Contemporary communities in the Alutiiq Nation.
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In the historic era, Russian traders called all of  the Native peoples of  southwestern Alaska “Aleut” 
—despite regional differences in language, cultural practices, and history. In the modern era, this has 
caused confusion. People with distinct cultures are known by the same name. Today, Kodiak’s Native 
people use a variety of  self-designators. There is no one correct term. Many Elders prefer Aleut, a 
term they were taught as children. Today, others choose Alutiiq or Sugpiaq. What does each of  these 
terms mean?

Sugpiaq – This is a traditional self-designator of  the Native people of  Prince William Sound, the outer 
Kenai Peninsula, the Kodiak Archipelago, and the Alaska Peninsula. It means “real person” and it is 
the way Native people described themselves prior to Western contact. This term is used by some today. 
Sugpiaq is a popular self-designator on the Kenai Peninsula, and is gaining use on Kodiak.

aleut – This word means “coastal dweller” and it is derived 
from a Siberian Native language. Russian traders introduced the 
term, using it to describe the Native people they encountered 
in the Aleutian Islands, the Alaska Peninsula, and the Kodiak 
Archipelago. Aleut is still frequently used to refer to the Native 
people of  the Aleutian Islands, although the word Unangan— 
meaning “we the people” in the region’s traditional language—
is gaining popularity.

alutiiq – “Alutiiq” is the way Sugpiaq people say Aleut. It 
is the Native way of  pronouncing the Russian-introduced 
word “Aleut” in their own language. Alutiiq is a popular self-
GHVLJQDWRU�LQ�.RGLDN��DQG�UHÁHFWV�WKH�UHJLRQ·V�FRPSOH[�5XVVLDQ�
and Native history. People used this term occasionally in the 
Russian era. It gained popularity starting in the 1980s.
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Kinkut Alutiit – 
Who Are the Alutiiq?
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Today, there are two major dialects in the Alutiiq 
language—Koniag Alutiiq and Chugach Alutiiq. While 
part of  the same language, each dialect has differences in 
accent and vocabulary, much like the difference between 
American and Australian English. Residents of  the Kenai 
Peninsula and Prince William Sound speak Chugach Alutiiq, 
while residents of  Kodiak Island and the Alaska Peninsula 
speak Koniag Alutiiq. Each dialect is further broke into 
sub-dialects and sub-sub-dialects, accounting for smaller 
variations in Alutiiq speech.

pluralization

Singular words in Alutiiq usually (but not always) end in 
q. Dual (two) of  a noun will end in k, and plural (three 
or more) of  a noun will end in t��)RU�H[DPSOH��RQH�URFN�
is yaamaq, two rocks is yaamak, and three or more is 
yaamat. Note the singular and plural use of  Alutiiq nouns 
throughout this book.

Alutiiq speAKers todAy
During the period of  Western colonization, Alutiiq people 
learned Russian and English in addition to their own lan-
guage. Many people became bilingual and some trilingual. 
In the 1900s, however, American schoolteachers punished 
Native children for speaking anything but English. In later 
years, many parents chose not to teach Alutiiq to their 
children, hoping to protect them from racism. As a result, 
the number of  Alutiiq speakers declined steadily during 
the twentieth century. In 2002, the average age of  Kodiak’s 
Alutiiq speakers was 67.

To many Alutiiq people, reawakening the Alutiiq language 
is a critical part of  preserving Native heritage. Today, there 
are many projects underway in the Kodiak community 
to revitalize the language. Kodiak College hosts Alutiiq 
classes. The Alutiiq Museum continues to publish and 
broadcast an Alutiiq Word of  the Week program. Native 
organizations are incorporating language lessons into 
summer camps for children. Elders are teaching Alutiiq 
vocabulary in elementary schools. A new Alutiiq dictionary 
is in production, and island-wide language preservation 
and documentation projects are underway. Through these 
efforts, the sounds of  Alutiiq are returning to Kodiak.

LEARN MORE:

publiShed reSourCeS:

Alutiiq Word of the Week: Fifteen Year 
Compilation, 2012, by Amy Ste!an & April 
Laktonen Counceller, Alutiiq Museum, 
Kodiak.

Classroom Grammar of Koniag Alutiiq: 
Kodiak Island Dialect, 1996, by Je" Leer 
and Nina Zeedar, University of Alaska, 
Alaska Native Language Center, Fairbanks.

A Conversational Dictionary of Kodiak 
Alutiiq, 1978, by Je" Leer, University of 
Alaska, Alaska Native Language Center, 
Fairbanks.

Kodiak Alutiiq Language Conversational 
Phrasebook with Audio CD, 2006, by April 
G. Laktonen Counceller, edited by Je" Leer, 
Alutiiq Museum, Kodiak.

Qik’rtarmiut Alutiit’stun Niugneret 
KRaasiirkii: “Color Kodiak Alutiiq Words”: 
An Alutiiq Picture Dictionary, 2012, by 
Alisha Drabek, Native Village of Afognak & 
Alutiiq Museum, Kodiak.

Eskimo and Aleut Languages, 1984, by 
A.C. Woodbury. In, Arctic, edited by David 
Damas, Handbook of North American 
Indians, Volume 5, W.T. Sturtevant gen. 
ed., Pp. 49-63. Smithsonian Institution, 
Washington, D.C.

eleCtroniC reSourCeS:

Alutiiq Museum Website 
www.alutiiqmuseum.org 
Learn the Alutiiq alphabet, study grammar, 
and browse Alutiiq Word of the Week 
lessons.

Alutiiq Language Website 
www.alutiiqlanguage.org 
Learn the Alutiiq language through 
lessons, videos, printables, and look up 
words in the online dictionary.
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The Alutiiq people speak Sugt’stun, or simply Alutiiq. Some Alutiiq people also refer to the language as 
Alutiit’stun—which means like an Alutiiq. This language belongs to the broader Esk-Aleut language family, 
which has two main branches—Aleut and Eskimoan. The Aleut, or Unangan people, of  the Aleutian 
chain speak the language of  the Aleut branch. The Eskimoan branch is spoken from southern Alaska to 
Greenland by a variety of  different cultures. Speakers of  Sugt’stun, the Alutiiq language, are found in the 
Gulf  of  Alaska, Yup’ik speakers are indigenous to Western Alaska and Siberia, and speakers of  Inupiaq 
or Inuit live in Northern Alaska, Canada, and Greenland. The diagram below illustrates the relationships 
between these languages as understood by linguists:

let’s All study Alutiiq! 
– Guangkuta litnaurlita Alutiit’stun!

Esk-Aleut

Aleut / Unangan

Alutiiq / Sugpiaq

Central Yup’ik

Siberian Yup’ik

Inupiaq

Each branch in this diagram represents a distinctive split between languages, with each language most 
FORVHO\�UHODWHG�WR�LWV�QHDUHVW�QHLJKERUV�RQ�WKH�FKDUW��)RU�H[DPSOH��DQ�$OXWLLT�VSHDNHU�FDQ�FRPPXQLFDWH�
easily with a Yup’ik speaker. Their languages are closely related as illustrated by their nearness on the 
chart. In contrast, Alutiiq and Aleut speakers cannot understand each other. Although distantly related, 
their languages are very different. A comparison of  some common Alutiiq, Yup’ik, and Aleut words 
illustrates this situation.

Word CompariSonS

engliSh alutiiq Yup’iK aleut

hair (plural) nuyat nuyat imlis
person suk yuuk angagisinax
ten qulen qula hatix
ocean imaq imaq alagux

As a maritime culture, members of  classical Alutiiq society were highly mobile, traveling and trading 
great distance across the Gulf  of  Alaska. In their travels, Alutiiq people interacted with Aleut, Dena’ina, 
Eyak, and Tlingit peoples, who spoke very different languages. Thus, villagers long ago had to learn 
their neighbors’ languages to facilitate travel, trade, and intermarriage. Some people also used war 
captives as translators. It is not surprising that many Alutiiq families became multilingual when young 
men returned from visits to foreign villages or people from other societies joined Alutiiq families.

!"#$%&"'()*+',**"-.)/'0123
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Native people have lived in the Kodiak Archipelago 
for at least 7,500 years, yet the written record of  
their history extends back just 250 years, to the time 
of  Russian conquest. Archaeological sites offer the 
opportunity to study the remaining 7,250 years of  
Alutiiq history. They are an Alutiiq library.

• There are more than 15,650 prehistoric 
archaeological sites in Alaska. Over 1,000 of  these 
are in the Kodiak Archipelago. Although Kodiak 
comprises only 0.5% of  Alaska’s landmass, it holds 
roughly 6.4% of  the state’s known prehistoric 
settlements.

• Kodiak’s high density of  archaeological sites 
UHÁHFWV�������\HDUV�RI �KXPDQ�RFFXSDWLRQ�DQG�ODUJH�
prehistoric populations. Before Russian traders 
arrived, archaeologists believe that there may have 
been as many as 10,000 Alutiiq people on Kodiak – 
about the size of  the region’s modern population.

• Kodiak’s large number 
RI �VLWHV�DOVR�UHÁHFWV�WKH�
intensity of  archaeological 
research. Scientists have 
been studying Kodiak 
prehistory since 1930. 
Kodiak is one of  the 
more intensely researched 
regions of  Alaska 
from an archaeological 
perspective.

• Many of  Kodiak’s 
archaeological sites 
are remarkably well 
preserved. A number 
contain bone, ivory, and 
antler tools, and some 

KROG�ZRRGHQ�DQG�ÀEHU�DUWLIDFWV��7KHVH�XQLTXH�
ÀQGV�UHÁHFW�WKH�DUFKLSHODJR·V�FRQVLVWHQWO\�FRRO��ZHW�
climate, which helps to preserve organic materials.

• Archaeologists recognize a variety of  different sites 
from large coastal villages dotted with the remains 
RI �VRG�KRXVHV��WR�VWUHDP�VLGH�ÀVK�FDPSV��IRUW�VLWHV�
RQ�SUHFLSLWRXV�FOLIIV��VWRQH�TXDUULHV��ÀVK�ZHLUV��WUDLOV��
cairns, petroglyphs, and secluded mountain caves 
where whalers prepared for the hunt.

��$UFKDHRORJLVWV�UHFRJQL]H�ÀYH�GLVWLQFWLYH�FXOWXUDO�
traditions (see facing page), each representing 
a different way of  life. Despite changes in the 
organization of  ancient societies, archaeologists 
believe that modern Alutiiq people are descended 
from Kodiak’s earliest residents.

Qik’rtarmiu’allret Elwillret – 
KodiAK ArchAeologicAl sites 

Archaeological sites are a 
non-renewable resource. 
There is a limited 
amount of  information 
available about the past. 
Yet, each year sites are 
damaged by vandalism. 
Recreational digging and 
artifact collecting are 
illegal and destroy our 
ability to interpret the 
archaeological record. 

You Can help
• Never dig in a site or collect 
artifacts from the beach. 
��,I �\RX�ÀQG�DQ�DUWLIDFW��HQMR\�LW�
but leave it. Take a photograph 
but not the object.  
• Teach your family and friends 
to respect artifacts. Most people 
do not know that it is illegal, 
destructive, and disrespectful to 
collect artifacts. 
• Report illegal collecting to the 
National Park Service  
(1-800-478-2724). Rewards of  
up to $500 are available for 
information on illegal collecting.

protect
   the pAst
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The Alutiiq universe contains many layers. Multiple sky 
and under sea worlds form a continuum of  spirit 
UHDOPV�WKDW�LQÁXHQFH�OLIH�RQ�HDUWK��$OXWLLT�SHRSOH�
traditionally believe that all things—creatures, 
objects, places, and natural phenomenon like 
the wind—have a spirit. A human conscience 
characterizes these spirits. The word for 
spirit—sua—literally means “its person”, 
illustrating the human dimension of  all 
things. To have a spirit is to have a person 
inside, and this spirit can take human shape. 
)RU�H[DPSOH��DQLPDO�VSLULWV�FDQ�SHHU�RXW�IURP�
their bodies or remove their skins to show their 
human form. In addition to the spirits of  earthly 
things, there are also two supreme spirits on earth, 
Imam Sua—person of  the sea, and Nunam Sua—
person of  the land. These beings control all creatures and 
FDQ�EH�FDOOHG�RQ�IRU�OXFN�LQ�KXQWLQJ�DQG�ÀVKLQJ�

$ERYH�WKH�HDUWK�DUH�ÀYH�VN\�ZRUOGV��Llam Sua (the universe’s 
SHUVRQ���WKH�LQYLVLEOH�VSLULW�RI �DOO�WKLQJV��OLYHV�LQ�WKH�ÀIWK�DQG�
purest sky world. Kas’arpak, the spirit who created all birds 
and animals, lives in the third sky world and assists shaman 
by relaying the wishes of  Llam Sua�WR�HDUWK��7KH�ÀUVW�VN\�
world, closest to earth, contains the moon, the stars, and the 
northern lights. Like earth, this world has forests, rivers, and 
animals. Stars are believed to be the eyes of  spirits, peering 
down through holes in the ground and the moon is the spirit 
of  a man who wears a different mask each night.

Llarpet – 
our Alutiiq universe

LEARN MORE:
The Chugach Eskimo, 1953, by Kaj Birket-Smith. Nationalmuseets Skrifter, Etnogra!sk Raekke, VI. National Museum of 
Denmark, Copenhagen.

Ukgwepet – “Our Beliefs,” 2001, by Aron Crowell and Je" Leer. In Looking both Ways: Heritage and Identity of the Alutiiq 
People, edited by A. Crowell, A. Ste#an and G. Pullar, Pp. 189-121. University of Alaska Press, Fairbanks.
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Qik’rtarmiut Sug’ucirpet 
KodiAK Alutiiq vAlues 

!"#$%&'($")
!""#$%$#&'$()"*#+,#$-&./0&*10&20*1-"-(&#3&
40&50*2&603)2078&9:)231"-(&;3<"*%&=2$#"">&
!"#01*#$10&?@13$(@&A310&B*2$0,C&DEFDG&4H&
=2",@*&I1*40%C&6@CIC&<",,01#*#"3-G&J-"K01,"#H&3L&
=2*,%*G&M*"14*-%,C&

@##)8NN*-%-C$*LC0<$NA$11"O$2$PN6@IQ
613R0O#,N=2",@*QI1*40%

nuna
place - physical sphere

anerneq
spirit - emotional sphere

keneq
fire; process - cognitive sphere

lla
conscience - ethical sphere

suupet

cuqllipet

ilaapet

agayumaukut

englarstaisngukut

nunapet

nunapet 
carlia’arluki

unguwacirpet

Sugt’stun
niuwacipet

liicirpet

piciipet 
uswituu’uq

ilakuisngukut

sugtanartukut

ling’aklluki

Our family and kinship of ancestors  
& living relatives

“our family”

“our Elders”

Our people: we are responsible for each 
other & ourselves

“our people (community)”

A subsistence lifestyle respectful & 
sustained by the natural world

“our way of being alive”

Stewardship of animals, land, sky & waters 
“taking care of our lands”

Ties to our Homeland  
“our lands”

Humor
“we like to laugh”

Faith and spiritual life from ancestral 
beliefs to the diverse faiths of today

“ we are prayerful”

suuget
people - social sphere

Respect for self, others & the 
environment is inherent in all values

“we respect them”

Trust
“we trust”

Sharing: we welcome everyone
“we favor sharing”

Traditional arts, skills & ingenunity
“our ways are wise”

Learning by doing, observing & listening
“our way of learning”

Our heritage language
“our ways of speaking like a Sugpiaq”

:DOWHU�6LPHRQRII �WHDFKLQJ�KLV�VRQ�WR�VKRRW�DQ�DUURZ��
Photo by Sven Haakanson, Jr.
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Umiurait Alagngaut – 
stereotypes (their Minds Are MistAKen)

Visitors to Alaska often arrive with mistaken ideas 
about Native culture and history. Some of  the 
confusion comes from stereotypes about Alaska. 
Other times, people are not familiar with local 
history, and need help understanding how the state’s 
cultures have interacted or changed. Here are a few 
common questions, along with our answers.
 
Where are the igloos and totem poles?
Alaska is an enormous, culturally diverse state. 
Many different cultures live here, each with it 
own unique traditions expertly adapted to local 
environments. Igloos and totem poles, while 
common on picture postcards, are only found in 
certain parts of  the state, among certain cultures.
The snow house, or igloo, is a temporary shelter 
built by travelers in snowy northern Alaska and 
Canada. On rainy Kodiak, islanders built their 
traditional houses out of  wood and sod, creating 
warm, wind and waterproof  homes.
Totem poles are found in the cultures of  
southeast Alaska and British Columbia. The 
Tlingit, Haida, and other coastal peoples carve 
these dramatic works from large trees growing 
in their forested homelands. Some are house 
posts. Others are grave markers. Kodiak’s 
Alutiiq people are expert carvers too, but until 
recently, there were few trees on the island. They 
fashioned ceremonial masks, dolls, and much 
more from driftwood.

Who introduced civilization to Alaska? 
There is a common misconception that traders 
brought civilization to Alaska. While it is true 
that Russian seafarers introduced elements of  
:HVWHUQ�OLIH��ÀUHDUPV��FKXUFKHV��LQÁXHQ]D���
there were large, prosperous Native societies 
living in the region. Each of  these societies had 
a unique way of  life, with sophisticated political, 

economic, educational, and religious system. 
Native people brought human civilization to 
Alaska when they arrived over 13,000 years ago.

How can a person be Native 
LI �WKH\�KXQW�ZLWK�D�ULÁH"
Visitors sometimes think there are no more 
Native people. They don’t see men paddling 
kayaks and hunting with harpoons, or women 
wearing bird skin parkas. They assume that true 
Native people would live as their ancestors did. 
“How can a person be Native if  they drive a pick 
XS�WUXFN��KXQW�ZLWK�D�ULÁH��RU�ZHDU�SRODU�ÁHHFH"�µ�
they ask.

All cultures change. Alutiiq people have lived on 
Kodiak for over 7,000 years, and their way of  
life has changed dramatically. Even before the 
arrival of  Europeans, the Alutiiq invented and 
DGRSWHG�QHZ�WHFKQRORJLHV��OLNH�ÀVKLQJ�QHWV�DQG�
ulu knives. All people use the best technologies 
available to them, but they do so in ways that 
UHÁHFW�WKHLU�YDOXHV�DQG�WUDGLWLRQV��$OXWLLT�KXQWHUV�
PD\�FDUU\�ULÁHV�WRGD\��EXW�WKH\�KXQW�ZLWK�D�
knowledge of  animal behavior and the natural 
environment passed through generations.

Ask An Expert
Do you have a question about Alutiiq culture or 
Kodiak history? Email the Alutiiq Museum and 
one of  our heritage specialists will reply with an 
answer: info@alutiiqmuseum.org. All questions 
are welcome.

LEARN MORE:
!"#$%&'(&#)&*+,-#.-"/%-#0-*#12--#3-4+5&%#6&2-7#
$84#"*9-2#:2-;<-8*%=#&'(-4#;<-'*+"8'#&>"<*#$%&'(&#
)&*+,-#+''<-'#&84#5<%*<2-'?#@AAB?#C8+,-2'+*=#":#$%&'(&#
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Native people have lived in the Kodiak Archipelago 
for at least 7,500 years, yet the written record of  
their history extends back just 250 years, to the time 
of  Russian conquest. Archaeological sites offer the 
opportunity to study the remaining 7,250 years of  
Alutiiq history. They are an Alutiiq library.

• There are more than 15,650 prehistoric 
archaeological sites in Alaska. Over 1,000 of  these 
are in the Kodiak Archipelago. Although Kodiak 
comprises only 0.5% of  Alaska’s landmass, it holds 
roughly 6.4% of  the state’s known prehistoric 
settlements.

• Kodiak’s high density of  archaeological sites 
UHÁHFWV�������\HDUV�RI �KXPDQ�RFFXSDWLRQ�DQG�ODUJH�
prehistoric populations. Before Russian traders 
arrived, archaeologists believe that there may have 
been as many as 10,000 Alutiiq people on Kodiak – 
about the size of  the region’s modern population.

• Kodiak’s large number 
RI �VLWHV�DOVR�UHÁHFWV�WKH�
intensity of  archaeological 
research. Scientists have 
been studying Kodiak 
prehistory since 1930. 
Kodiak is one of  the 
more intensely researched 
regions of  Alaska 
from an archaeological 
perspective.

• Many of  Kodiak’s 
archaeological sites 
are remarkably well 
preserved. A number 
contain bone, ivory, and 
antler tools, and some 

KROG�ZRRGHQ�DQG�ÀEHU�DUWLIDFWV��7KHVH�XQLTXH�
ÀQGV�UHÁHFW�WKH�DUFKLSHODJR·V�FRQVLVWHQWO\�FRRO��ZHW�
climate, which helps to preserve organic materials.

• Archaeologists recognize a variety of  different sites 
from large coastal villages dotted with the remains 
RI �VRG�KRXVHV��WR�VWUHDP�VLGH�ÀVK�FDPSV��IRUW�VLWHV�
RQ�SUHFLSLWRXV�FOLIIV��VWRQH�TXDUULHV��ÀVK�ZHLUV��WUDLOV��
cairns, petroglyphs, and secluded mountain caves 
where whalers prepared for the hunt.

��$UFKDHRORJLVWV�UHFRJQL]H�ÀYH�GLVWLQFWLYH�FXOWXUDO�
traditions (see facing page), each representing 
a different way of  life. Despite changes in the 
organization of  ancient societies, archaeologists 
believe that modern Alutiiq people are descended 
from Kodiak’s earliest residents.

Qik’rtarmiu’allret Elwillret – 
KodiAK ArchAeologicAl sites 

Archaeological sites are a 
non-renewable resource. 
There is a limited 
amount of  information 
available about the past. 
Yet, each year sites are 
damaged by vandalism. 
Recreational digging and 
artifact collecting are 
illegal and destroy our 
ability to interpret the 
archaeological record. 

You Can help
• Never dig in a site or collect 
artifacts from the beach. 
��,I �\RX�ÀQG�DQ�DUWLIDFW��HQMR\�LW�
but leave it. Take a photograph 
but not the object.  
• Teach your family and friends 
to respect artifacts. Most people 
do not know that it is illegal, 
destructive, and disrespectful to 
collect artifacts. 
• Report illegal collecting to the 
National Park Service  
(1-800-478-2724). Rewards of  
up to $500 are available for 
information on illegal collecting.

protect
   the pAst
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Awa’uq – refuge rocK: 
Conquest of KodiaK
7KH�FRORQL]DWLRQ�RI �WKH�1HZ�:RUOG�LV�D�GLIÀFXOW�
chapter of  history. Throughout the Americas, 
the arrival of  Western settlers brought tragedy 
WR�1DWLYH�FRPPXQLWLHV��)HDU��PLVXQGHUVWDQGLQJ��
and competition for resources led to intense 
FRQÁLFW��1DWLYH�SHRSOHV�ZHUH�IRUFHG�IURP�WKHLU�
lands, slaughtered, and enslaved. The rapid spread 
of  diseases added to the devastation. Colonists 
introduced tuberculosis, small pox, and many other 
illnesses that killed vast numbers of  people and 
hastened the loss of  cultural traditions.

The clash between Alaska Native and Western cultures 
began in the 1700s, as Russian traders began to chart 
WKH�1RUWK�3DFLÀF�FRDVW��,Q�������VHDIDUHU�6WHSKHQ�
Glotov reached southern Kodiak Island. Here, 
Glotov’s crew wintered aboard their ship. The large 
wooden boat and strangely dressed people bewildered 
the Alutiiq. Contact with the ship was erratic, with 
both peaceful trade and skirmishes. Other brief  
encounters with traders followed in the 1770s, but 
Alutiiq warriors scared the strangers away.

By the late 1700s, news of  Kodiak’s rich environment 
and large population attracted permanent Russian 
settlement. Merchant Gregorii Shelikov arrived in 
1784, intent on establishing a fur trading business 
manned by Native laborers. While scouting the 
eastern Kodiak Island, Shelikof ’s men learned of  
D�WLQ\��FOLII�ERXQG�LVODQG�ÀOOHG�ZLWK�SHRSOH��)HDUIXO�
of  the Russians, several thousand Alutiiq people 
had gathered at this defensive site. The Russians 
surrounded the island with their boats and demanded 
KRVWDJHV��7KH�$OXWLLT�UHIXVHG��$IWHU�D�ÀYH�GD\�
standoff, the Russian’s attacked the settlement with 
FDQRQV��VWRUPLQJ�WKH�LVODQG�DV�SHRSOH�WULHG�WR�ÁHH��
Hundreds were killed and many others taken hostage.

7KLV�VLHJH�DW�$ZD·XT�ZDV�D�GHÀQLQJ�PRPHQW�LQ�
Alutiiq history. Here, Alutiiq people lost control 
of  their homeland and a period of  great suffering 
and loss began. Russian traders set up forts, took 
Alutiiq hostages, and forced men and women to 
work for little pay. Many people starved. Others died 
IURP�VPDOO�SR[�DQG�WKH�ÁX��%\�������WKH�$OXWLLT�
population had dropped from 8,000 people to less 
than 2,900. By 1837, so many had died that the 
Russians consolidated the survivors into new villages, 
including some of  the communities where Alutiiq 
people live today.

LEARN MORE:
!"#$%&'()*$"%"+,'-./".01/'20%)*,'1$)'3*$*01"%4$5'46'718818*9':'2*054$1/'!;<*0%*$&*,'=>>?,'@+'340)4$'2.//10A'
:0&"%&':$"#04<4/48+'?>B?C9=D?E=>=A
'
F#*'G.55%1$'-4$H.*5"'46'I4)%1J,'=>>?,'@+'K+)%1'7/1&JA':$"#04<4/48%&1/'21<*05'46'"#*'L$%M*05%"+'46':/15J1,'
N4/.O*'?P'B=Q?C9=RSQ=D?A

$ZD·XT�²�VLWH�RI �WKH������PDVVDFUH��
Awa’uq means “to become numb”. Photo by Patrick Saltonstall.
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Ugnerkaq – Spring – Spring arrives slowly in 
coastal Alaska, as dangerous, stormy weather 
gives way to calmer, misty conditions. Spring 
is the leanest time of  year. Stores from the 
previous harvest are gone, and the abundance 
of  summer resources is not yet available. At this 
time, Alutiiq people turn to the shore. During 
WKH�ORZHVW�WLGHV�RI �WKH�\HDU�WKH\�FROOHFW�VKHOOÀVK��
KXQW�RFWRSXV��DQG�SLFN�JUHHQV��*UDGXDOO\��ÀVK�
and sea mammals move closer to shore to feed. 
Here, Alutiiq people hook cod and halibut, 
collect herring eggs, and hunt for seals.

Kiak – Summer – The long, warm days of  summer 
are busy in Alutiiq communities. With more 
daylight and calmer seas, people can travel and 
harvest on the open ocean. They visit seal and sea 
OLRQ�KDXO�RXWV��ELUG�URRNHULHV��DQG�RFHDQ�ÀVKLQJ�
spots. In the past, Alutiiq people hunted whales in 
the summer, pursuing young humpback, minke, 
DQG�ÀQ�ZKDOHV�IHHGLQJ�FORVH�WR�VKRUH��7KH\�
also traveled to the Alaskan mainland to trade 
for antler, ivory, caribou pelts, and glassy stone, 
materials not available on Kodiak.

Uksuaq – Fall – As the landscape fades from 
green to brown, and the days get shorter, Alutiiq 
people harvest more on land. They pick berries 
VZHHWHQHG�E\�WKH�ÀUVW�IURVWV��KDUYHVW�ODUJH�
TXDQWLWLHV�RI �VDOPRQ�VSDZQLQJ�LQ�ORFDO�VWUHDPV��
KXQW�IDW�EHDUV�KHDGHG�IRU�KLEHUQDWLRQ��DQG�VKRRW�
GXFNV�PLJUDWLQJ�VRXWK�IRU�WKH�ZLQWHU��)DOO�LV�DOVR�
a time of  preparation. Summer foods, especially 
salmon, are carefully preserved for winter food 
by drying, smoking, storing in oil, or freezing. 

Uksuq – Winter – In winter, a storm crosses 
WKH�*XOI �RI �$ODVND�DERXW�RQFH�HYHU\�ÀYH�GD\V�
bringing heavy wind, waves, and rain. At this time 
of  year, people move indoors where they make 
and repair items, play games, visit, and celebrate. 
Although patches of  clear weather allow people 
to trap fox, ermine, and river otter, hunt ducks, 
RU�ÀVK�WKURXJK�ODNH�RU�ULYHU�LFH��PRVW�UHVRXUFHV�
DUH�IDWKHU�IURP�VKRUH�DQG�KDUGHU�WR�ÀQG�DW�WKLV�
time of  year. In the past, Alutiiq communities 
held large festivals in winter. People invited their 
neighbors to celebrate the year’s harvest and 
remember ancestors with feasts and dances.

%HDFK�VHLQLQJ�LQ�$IRJQDN�%D\��FD��������&KDGZLFN�&ROOHFWLRQ��$OXWLLT�0XVHXP�

Uksuq – An Alutiiq yeAr
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Nuna Pillria – 
nAturAl disAsters

6KHG�LQ�$IRJQDN�YLOODJH�SRQG�
UHPDLQLQJ�VLQFH�WKH������7VXQDPL��

Photo by Patrick Saltonstall.

People who live in northern environments prepare for winter. They know that the change in seasons brings 
cold, darkness, and stormy weather, limiting access to resources. To avoid hardships, families stockpile food, 
repair and insulate their houses, and pull their boats from the water. But it is not always possible to plan 
IRU�GLIÀFXOW�WLPHV��,Q�DGGLWLRQ�WR�WKH�UK\WKP�RI �WKH�VHDVRQV��$OXWLLT�FRPPXQLWLHV�H[SHULHQFHG�GHYDVWDWLQJ��
unpredictable natural disasters. The Alutiiq homeland lies in a seismically active region. Here the earth’s 
tectonic plates continually collide, causing earthquakes and volcanic eruptions. Small events have little effect on 
Kodiak residents. Large events can be catastrophic.

volCaniC eruptionS

'LJ�LQWR�.RGLDN·V�VRLO�DQG�\RX�ZLOO�ÀQG�OD\HUV�RI �YROFDQLF�DVK��7KHUH�DUH�QR�YROFDQRHV�LQ�WKH�DUFKLSHODJR��EXW�
for thousands of  years, east winds have carried ash to Kodiak from the volcanoes on the Alaska Peninsula. On 
June 6, 1912, Mt. Novarupta exploded. It was the largest volcanic eruption in the twentieth century, directly 
RSSRVLWH�.RGLDN�,VODQG��)RU�WKUHH�GD\V��WKH�VNLHV�RYHU�QRUWKHUQ�.RGLDN�ZHUH�EODFN�DQG�RYHU�D�IRRW�RI �DVK�IHOO�
like snow. The ash brought toxic fumes, collapsed buildings, disrupted communications, polluted drinking 
ZDWHU��DQG�NLOOHG�SODQWV��DQLPDOV��DQG�ÀVK�

earthquaKeS

2Q�*RRG�)ULGD\��0DUFK�����������DV�.RGLDN�UHVLGHQWV�SUHSDUHG�IRU�(DVWHU��D�JLDQW�VHFWLRQ�RI �WKH�HDUWK·V�FUXVW�
slipped. Located beneath the ocean between Kodiak and Prince William Sound, the movement caused a series 
RI �WVXQDPLV��WLGDO�ZDYHV���*LDQW�ZDYHV�VODPPHG�LQWR�WKH�HDVWHUQ�FRDVW�RI �.RGLDN��ÁRRGLQJ�DQG�ZDVKLQJ�DZD\�
villages and destroying natural resources. People drowned, boats were lost, and entire communities had to 
relocate. The earthquake had a magnitude of  9.2. Geologists believe that earthquakes of  this magnitude occur 
DERXW�RQFH�HYHU\�����\HDUV��RU�DW�OHDVW����WLPHV�VLQFH�SHRSOH�ÀUVW�VHWWOHG�.RGLDN�

How did people manage natural disasters? Social ties were essential. History tells us that people often 
dispersed to neighboring communities or regions, joining family members and friends. People also recorded 
rare events in stories and drawings, passing valuable information to the next generation–like the importance 
RI �VWRULQJ�IUHVK�ZDWHU��WXUQLQJ�\RXU�ERDW�XSVLGH�GRZQ�VR�LW�ZRQW�ÀOO�ZLWK�DVK��RU�FRYHULQJ�\RXU�PRXWK�ZLWK�
wet moss to avoid inhaling ash.

!"#$%&'($")
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At the time of  Russian contact, Alutiiq people lived in large coastal villages. These settlements 
were prominently located, often at the mouths of  Kodiak’s major rivers or on points of  land where 
inhabitants could watch for sea mammals and monitor the movements of  other people. Additional 
requirements included a source of  fresh water and a beach suitable for landing skin boats.

9LOODJHV�UDQJHG�LQ�VL]H�IURP�VPDOO�VXPPHU�ÀVKLQJ�FDPSV�ZLWK�D�FOXVWHU�RI �VRG�KRXVHV�WR�ODUJH�
winter settlement with many dwellings. Archaeological data illustrate that some villages had as many 
as 70 houses. Russian accounts suggest that an extended family of  about eighteen people lived in 
HDFK�KRXVH�DQG�WKDW�KRXVHKROG�UHVLGHQWV�ZHUH�UHODWHG�WR�HDFK�RWKHU�WKURXJK�ZRPHQ��)RU�H[DPSOH��
a pair of  sisters might share a house, living together with their husbands, children, and perhaps 
other relatives. Women also held leadership positions through their roles as healers—sungca’istet, 
midwives—paapuskat, and shamans—kalla’alet. 

Although living arrangements centered around women, men were community leaders. Each major 
settlement had a set of  political and religious specialists, including a chief—angayuqaq, a second chief  
—sakaasiik, a ritual specialist—kas’aq, and at least one shaman—kalla’alek. The position of  chief  was 
inherited, and gradually passed down to a son, brother, uncle, or nephew by an aging leader.

Some powerful chiefs oversaw the political business of  several villages and many maintained special 
men’s houses. Such a building was known as a qasgiq. In these large, single-roomed, sod structures 
men of  all ages met to discuss village business, plan war parties, and lead winter ceremonies honoring 
their ancestors.

Nunarpet – our villAges (lAnds)

6RG�KRXVHV�DQG�ÀVK�GU\LQJ�UDFNV�LQ�2OG�
+DUERU��FD��������$OEDWURVV�&ROOHFWLRQ��

National Archives.

LEARN MORE:
Alutiiq Villages under Russian 
and U.S. Rule, 2008, by Sonja 
Lüehrmann, University of 
Alaska Press, Fairbanks.
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The traditional Alutiiq house—ciqlluaq—often 
referred to by the Russian term barabara, 
was a sod covered structure built partially 
underground. After digging a foundation, 
builders erected a post—napataq—and 
beam frame covered with planks hewn from 
driftwood. Logs were split with stone mauls 
and whalebone wedges, and formed into planks 
with stone adzes—an axe-like tool. Blocks of  
sod or grasses were then piled over the frame 
for insulation. A small hole—puyum angwia 
(smokehole)—was left in the center of  the roof  
and covered with a hatch—patua—which could 
be opened to release smoke or let in fresh air.

Each house had a set of  rooms connected by 
narrow tunnels—amiik (doorways) to side rooms. 
Houses were entered through a low passageway 
—siinaruaq—that led into a large room with a 
central hearth—kenirwik!(place to cook). Around 
the walls were earthen benches for sitting and 
sleeping covered with dry grass or bear hide 
mattresses. Here, Alutiiq people cooked, repaired 

tools, sewed clothing, and hosted visitors. Stores 
of  food hung from the ceiling in seal stomach 
containers.

Attached to the central room were a number 
of  side chambers for sleeping—qawarwik—and 
steam bathing—maqiwik (also known by the 
Russian term banya). Rocks heated in the hearth 
were carried to the banya with wooden tongs—
tuulautek—and splashed with cold water to create 
steam. The maqiwik was always the smallest room 
in the house with a low roof  designed to trap 
heat. Hot rocks were traditionally piled in the 
corner so bathers could exit easily.

The outside of  Alutiiq houses had many features. 
A drainage ditch might surround the entire house 
where its residents stored larger gear including 
kayak—qayaq—frames, paddles—angyat, and 
ÀVKLQJ�QHWV—kugyasit, on the roof. Racks for 
GU\LQJ�ÀVK�DQG�PHDW—initat—were commonly 
constructed beside houses.

Ciqlluaq – sod house

3DUWV�RI �D�FLTOOXDT��,OOXVWUDWLRQ�E\�$OLVKD�'UDEHN
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)URP�WKH�$UFWLF�2FHDQ�WR�3ULQFH�:LOOLDP�6RXQG��
Alaska’s Native people crafted swift, seaworthy 
boats from wood and animal skins. Each culture 
had a distinct style of  qayaq with unique qualities. 
Alutiiq qayat were long and slender, built for 
ÁH[LELOLW\�LQ�WKH�URXJK��ZLQG\�ZDWHUV�RI �WKH�
3DFLÀF�2FHDQ�

The qayaq was also a symbol of  manhood. 
Carefully crafted, well-maintained boats allowed 
PHQ�WR�KDUYHVW�ÀVK�DQG�VHD�PDPPDOV�IURP�WKH�
ocean, to travel and trade over great distances, 
and to carry supplies home. In coastal Alaska, 
every man was a qayaq builder and paddler. No 
man could be a successful provider without his 
own skin boat. Qayat were a lifeline.

alutiiq qaYaq tYpeS
• Qayanguaq��OLWWOH�ND\DN����6LQJOH�KDWFKHG��)RU�
ÀVKLQJ��WUDYHOLQJ��DQG�KXQWLQJ�IDVW�DQLPDOV�OLNH�
porpoise.
• Qayarpak��ELJ�ND\DN����'RXEOH�KDWFKHG��)RU�
team hunting, particularly sea otters. The man in 
the front hatch hurled weapons while the man 
in the rear steadied and steered the boat.
• Paitalek - Triple-hatched: Made in the Russian 
era. A large hatch in the center held a Russian 
trader, smaller hatches in the bow and stern 
provided seats for Native paddlers. These larger 
boats carried quantities of  gear and supplies.

built For FlexibilitY
Made from natural materials—pegged, lashed, 
and sewn together, Alutiiq qayat were light, 
EHQGDEOH��DQG�VWDEOH��)OH[LELOLW\�NHSW�WKHP�IURP�
breaking in rough seas or when landing.

It took months to collect the wood for a qayaq 
frame, and different parts of  the skeleton 
required different types of  wood.  Craftsmen 
preferred dense, water resistant spruce for bow, 
stern, and deck pieces. They chose elastic woods 
with straight grains, like hemlock and alder, for 
stringers, ribs, and gunwales.

Alutiiq men used strips of  hide and baleen to tie 
their qayat together. They never used nails. Nails 

Qayaq – KAyAK

can make the frame stiff  or rub a dangerous 
hole in the skin cover. 

One of  the most distinctive parts of  the Alutiiq 
qayaq is its split, upturned prow. The lower 
curved part is slightly hollowed on the sides, 
helping the boat cut through the water. The tall 
upper part provides buoyancy, helping the boat 
ÁRDW�WKURXJK�ZDYHV�

a SKin oF SKinS
A kayak’s cover provided protection for the 
hunter inside. This thin layer of  animal skin 
kept water out and created a smooth surface 
that slipped though the water. Women created 
their covers, a task that required great precision.

Alutiiq people used both seal and sea lion skins 
to cover their boats. A hunter preparing to 
cover a boat would collect skins and age each 
one to remove the hair. When it was time to 
create a boat cover, women soaked the skins in 
water to moisten them for cutting and sewing. 
They laid skins over the qayaq frame, positioning 
them to form a cover. Each skin was marked 
and then cut to shape. With the cut pieces, 
sewing could begin. It took at least a week to 
stitch a qayaq cover. Knowledgeable woman 
supervised those with less experience, checking 
their work carefully as poor sewing could cost 
a hunter his life. When the cover was complete, 
men pulled it over the frame, sometimes using 
seaweed to help the cover slide into place.

An Alutiiq kayaker. Photo courtesy Eric Waltenbaugh.
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Wooden hats were an essential piece of  gear for Alutiiq hunters pursuing sea mammals in Kodiak’s 
stormy waters. They transformed kayakers into magical beings with killing powers, and shielded their 
eyes from sun, rain, and sea spray.

Alutiiq, Aleut, and Yup’ik peoples, along the Gulf  of  Alaska and Bering Sea coasts, wore similar hats. 
There were three common styles, a cone-shaped, closed crown hat (see below), an open-crown visor, 
and a rounded helmet. Hats and visors were made by carving a single piece of  wood to a thin layer 
that was carefully bent to shape with steam. Helmets were hollowed from a single piece of  wood and 
were often decorated with the face of  a seal.

(DFK�KDW�ZDV�D�ZRUN�RI �DUW��UHÁHFWLQJ�WKH�RZQHU·V�SHUVRQDOLW\��DFKLHYHPHQWV��DQG�VWDWXV��+DWV�ZHUH�
brightly painted with geometric designs, images of  sea mammals, and hunting scenes, and elaborately 
decorated with ivory carvings, beads, woven tassels, feathers, and sea lion whiskers. Each element was 
rich with symbolism. Some motifs recounted great chases, others referenced helpful bird or animal 
spirits. Alutiiq Elders recall that hats were embellished over the course of  a hunter’s life. Elements 
ZHUH�DGGHG�RU�FKDQJHG�WR�UHÁHFW�LQGLYLGXDO�H[SHULHQFHV��$V�VXFK��HDFK�KDW�ZDV�KLJKO\�SHUVRQDOL]HG��
Other hats were woven from spruce root, and were similarly adorned.

Caguyaq – hunting hAt

LEARN MORE:
Glory Remembered: Wooden Headgear of Alaska 
Sea Hunters, 1991, by Lydia T. Black, Alaska State 
Museum, Juneau.

Crossroads of Continents, Cultures of Siberian 
and Alaska, 1988, edited by W. W. Fitzhugh 
and A. Crowell, Smithsonian Institution Press, 
Washington, D.C.
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Petroglyphs are designs pecked into boulders, cliff  faces, and other 
stationary pieces of  stone. This type of  artwork is rare in Alaska. 
The Tlingit of  southeast Alaska made such carvings and a few pieces 
of  rock art are known from other parts of  Alaska. In the Kodiak 
Archipelago, there are at least seven petroglyph locations that depict 
KXPDQ�ÀJXUHV��DQLPDO�IRUPV��DQG�JHRPHWULF�GHVLJQV��7KHVH�FKDUDFWHUV�
are probably from Alutiiq myths or family stories.

hoW did the alutiiq Create petroglYphS? There are clues in 
other types of  stone tools. Kodiak’s prehistoric residents made many 
objects out of  hard greywacke and granite beach cobbles by pecking. 
Craftsmen used stone hammers to shape water-worn rocks into lamps, 
PDXOV��ÀVKLQJ�ZHLJKWV��DQG�HYHQ�DQFKRUV��:LWK�VLPLODU�WRROV��SHRSOH�
probably pecked petroglyph images into Kodiak’s bedrock. Recent 
experimentation suggests that artists used two hand held stones to 
hammer away fragments of  rock and create the designs, perhaps 
employing a hammerstone to drive a pecking stone. However they 
ZHUH�FUHDWHG��.RGLDN·V�SHWURJO\SKV�DUH�ÀQHO\�PDGH��$UWLVWV�FUHDWHG�
deep, clean lines and carefully formed shapes and silhouettes. Some 
of  these images are quite large, more than a meter (three feet) across. 
They must have taken a very long time to craft.

No one knows the precise age of  this art form. Alutiiq people believe 
the petroglyphs are very old. Even a hundred years ago, Elders had no 
knowledge of  this art form. Archaeologists suspect that the images 
date the to centuries surrounding AD 1,000, as other types of  stone 
FDUYLQJ�ÁRXULVKHG�DW�WKLV�WLPH�DQG�PDQ\�RI �WKH�SHWURJO\SKV�RFFXU�QHDU�
village sites of  this age. But why did Alutiiq people make petroglyphs?

Other Alaska Natives used rock art as territorial markers, permanent 
signs that linked families to particular subsistence harvesting areas. 
Perhaps the Alutiiq did the same. Kodiak’s petroglyphs commonly 
occur at the entrances to bays, facing outward toward the open 
ocean, and would have been easy to see when freshly carved. It is also 
possible that the images are part of  a hunting ritual. Historic accounts 
report that whalers carved images into rocks to bring them luck before 
the hunt. At Cape Alitak, both of  these explanations seem possible. 
Here, there are thirteen clusters of  petroglyphs with more than 1,300 
individual images. Petroglyphs showing faces tend to appear below old 
village sites. In contrast, petroglyphs showing whales appear at the tip 
of  the cape, overlooking an area where whales swim past.

LEARN MORE:
From the Old People, the Cape Alitak 
Petroglyphs, 2003, by Woody Knebel, Donning 
Company Publishers, Virginia Beach, VA.
 
Cape Alitak Petroglyphs DVD, 2013, 
WonderVisions, Bend, OR. 
 

Yaamatni Igarait  – 
petroglyphs

3HWURJO\SKV�IURP�&DSH�$OLWDN��.RGLDN�,VODQG�
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7KH�*XOI �RI �$ODVND�OLHV�RQ�WKH�PLJUDWRU\�SDWK�RI �WKH�3DFLÀF�2FHDQ·V�JUHDW�EDOHHQ�ZKDOHV��%OXH��ÀQ��
sei, humpback, and gray whales swim by Kodiak each year on their way to and from feeding grounds 
in the Bering Sea. These annual spring and fall migrations brought some species within reach of  
Alutiiq kayaks. Although challenging to harvest, they were an important subsistence resource. Even 
a small animal could feed a community for weeks. Whales also provided bone for tools, baleen for 
EDVNHWV��VLQHZ�IRU�WKUHDG�DQG�FRUGDJH��DQG�ÁH[LEOH�PHPEUDQHV�IRU�FORWKLQJ�

Historic accounts reveal that whalers were a select group of  powerful people. Hunting was done 
from kayaks by men armed with slate lances dipped in a potent nerve poison. Hunters focused on 
the animals passing closest to shore, particularly those that stopped to rest and feed in coastal fjords. 
*UD\�ZKDOH�FRZV�ZLWK�WKHLU�QHZERUQ�FDOYHV��KXPSEDFNV�DQG�ÀQ�ZKDOHV�ZHUH�DPRQJ�WKRVH�WDUJHWHG��
particularly the smaller, more easily killed animals. Once speared, the animals were left to die and 
wash ashore, a process that took several days. Dead whales were given a drink of  fresh water and 
then butchered on the beach. People anointed themselves with fat and blood to honor the animal and 
VKRZ�WKHLU�JUDWLWXGH�IRU�LWV�VDFULÀFH��7KLV�HQVXUHG�IXWXUH�ZKDOLQJ�VXFFHVV�

LEARN MORE:
Koniag Eskimo Poisoned-Dart Whaling, 1994, by Aron Crowell.  In, Anthropology of the North Paci!c Rim, edited by W.W. 
Fitzhugh and V. Chaussonnet. Pp. 217-242. Smithsonian Institution Press, Washington, D.C.

Prehistoric Use of Cetacean Species in the Northern Gulf of Alaska, 1994, by Linda Yarborough. In, Hunting the Largest 
Animals, edited by Allen P. McCartney, Pp. 63-81. Canadian Circumpolar Institute, Edmonton.

a Whaling Song

$IWHU�,�KDYH�NLOOHG�\RX��GR�\RX�ZDQW�WR�VHH�PH�GDQFH"
,�ZRXOG�QRW�IHHO�EDG�LI �WKH�ZKDOH�GLYHG�ZLWK�PH�
,�ZRXOG�QRW�OHW�WKH�ZKDOH�GLYH�ZLWK�PH�
$IWHU�,�KDYH�NLOOHG�WKH�ZKDOH��KH�ZLOO�IHHO�ÀQH�ZLWK�DOO�
WKH�SHRSOH�DURXQG�KHUH�

!"#$%&'%()*#+,%-*..*/0%!1"#2%3"#4,)5%%
/64,)%57,/)*#$%/%83/.,9
:6)10%;/<%=*)>,4?!0*43@%43,%A3"$/+3%B5>*01@%CDEFGFEH

:KDOH�SHWURJO\SK�IURP�&DSH�
Alitak, Kodiak, Island.

Arwasucirpet – 
WhAling trAditions
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Among the Alutiiq people, whaling was a dangerous activity, shrouded in secrecy and steeped in magic. 
Whalers were a special class of  men, who lived apart from everyday society. They were considered dan-
gerous, more like spiritual entities than human beings, for their ability to land enormous sea mammals. 
The title of  whaler was hereditary and passed through certain elite families. Each whaler maintained 
a secret cave where he stored hunting gear and prepared for the chase. Here he acted out hunts with 
model kayaks and prepared deadly hunting poisons.

The pulverized root of  the Monkshood plant (Latin: $FRQLWXP�GHOSKLQLIROLXP), a herb with many blue, 
KHOPHW�VKDSHG�ÁRZHUV��ZDV�D�FHQWUDO�LQJUHGLHQW�LQ�WKHVH�SRLVRQV��7KLV�SODQW�FRQWDLQV�D�SRZHUIXO�WR[LQ�
that can paralyze the nervous system and dangerously lower body temperature and blood pressure.

To this chemically potent plant, whalers added spiritually powerful human fat. On Kodiak, fat was 
WDNHQ�IURP�WKH�PXPPLÀHG�UHPDLQV�RI �ZKDOHUV��RU�VWROHQ�IURP�WKH�UHPDLQV�RI �D�PDOH�FKLOG��:KHQ�
spread on whaling lances, this magical poison was strong enough to paralyze small whales and keep 
WKHP�IURP�ÁHHLQJ�LQWR�RSHQ�ZDWHU�

In addition to poisoned spears, whalers carried amulets. Talismans included eagle feathers, bear hair, 
berries, roots, and luminous green stones. Collected privately, each hunter stored his charms in a small 
bag. A story from Afognak Island tells of  the great success of  a whaler who found a green stone. 
However, when the hunter fell in love and lost the stone, he could no longer kill game. He and his 
beloved died shortly afterwards.

Kepsuutem cingia yaatalirluki ar’ursurtaartut. -
they hunt WhAles With poison speArs.

Whaling petroglyph, Cape Alitak, 
Kodiak Island.

Pisucillerpet – 
hunting trAditions
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Birds are an abundant and valuable natural resource in the Kodiak 
Archipelago, as sources of  both food and raw material. Alutiiq people 
hunted marine birds, waterfowl, and even raptors for their meat, skins, 
feathers, beaks, talons, and bone. Spring bird eggs have long been a 
favorite fresh food.

$OXWLLT�SHRSOH�KDUYHVWHG�HDJOHV�DQG�JHHVH�ZLWK�ÀVK�EDLWHG�VQDUHV�VHW�LQ�
feeding areas. They hunted ducks and sea birds from kayaks using special 
bird darts, or on land with bows and arrows, or braided sinew nets. Sea 
birds could also be collected at coastal rookeries. Using ropes made of  sea 
mammals skin, hunters repelled down the rocky cliffs, snatching seabirds 
from their roosts.

Although birds contributed less to the annual diet than foods like salmon 
or sea mammals, they were of  great economic importance. With few land 
mammals in the Kodiak Archipelago, bird skins were the primary material 
for clothing. Alutiiq women fashioned long, hoodless parkas from the hides 
RI �SXIÀQV��FRUPRUDQWV��DQG�HYHQ�HDJOHV��$OXWLLT�SHRSOH�GLG�QRW�WDQ�ELUG�
skins, but washed, scraped and chewed the pelts to clean and soften them 
for clothing. The number of  pelts needed for a parka varied by species and garment design. One source 
reports that it took 150 cormorant neck skins to create a ceremonial parka. Another notes that 10 eagle 
skins could be made into a coat.

Bird feathers, culut��ZHUH�DOVR�XVHG�WR�ÁHWFK�DUURZV��VWXII �PDWWUHVVHV��PDNH�EURRPV��VWDUW�ÀUHV��DQG�
decorated a variety of  objects, from gut skin rain gear and basketry, to hunting hats and ceremonial masks.

puffin - tunngaq
7KHUH�DUH�WZR�YDULHWLHV�RI �SXIÀQV—tunngaq—in the Kodiak 
UHJLRQ��WKH�WXIWHG�SXIÀQ��/DWLQ��Lunda cirrhata) and the horned 
SXIÀQ��/DWLQ��Fratercula corniculata). These stout little birds 
OLYH�LQ�QHDU�VKRUH�ZDWHUV��QHVWLQJ�RQ�URFN\�FOLIIV��3XIÀQV�DUH�
small, weighing just 1 to 2 pounds. Although Alutiiq people 
ate their meat—ZKLFK�LV�UHSRUWHG�WR�WDVWH�OLNH�WXQD�ÀVK—they 
XVHG�SXIÀQV�IRU�UDZ�PDWHULDO��3XIÀQ�VNLQV�PDGH�ZDUP��ZDWHU�
UHVLVWDQW�SDUNDV��SXIÀQ�ERQH�FRXOG�EH�FDUYHG�LQWR�VPDOO�WRROV�
like needles and awls, and their bright orange beaks created 
rattles and decorated clothing.3HWURJO\SK�IURP�&DSH�$OLWDN�� 

Kodiak Island.

Wooden bird carving, AD 
1400-1750, Koniag, Inc. 

Collection, Karluk One Site.

Qilam Unguwallria’i – 
Birds: As resources
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In addition to providing food and raw 
materials, birds were a source of  information, 
inspiration and spiritual support for Alutiiq 
people. Elders remember that each Alutiiq 
hunter had at least two helping animal spirits, 
one for land hunting and one for sea hunting. 
These spirits provided luck and guidance, and 
were often birds. The frequent use of  bird 
imagery in Alutiiq art, particularly on bentwood 
hunting hats, symbolizes this relationship.

In addition to luck, birds provided mariners with 
critical environmental information. Travelers 
know that birds can help them predict bad 
ZHDWKHU��ÀQG�VFKRROV�RI �ÀVK��PDUN�FXUUHQWV��
avoid rocks, and lead you to land in the fog. 
0RGHUQ�ÀVKHUPHQ�VWLOO�DSSUHFLDWH�VHDELUGV�IRU�
these qualities.

Birds were also a symbol of  prosperity. When 
migratory birds returned to Kodiak each spring, 

/LNH�PDQ\�SHRSOHV�RI �WKH�1RUWK�3DFLÀF�FRDVW��$OXWLLT�SHRSOH�DGPLUHG�WKH�FUDIW\�UDYHQ��/DWLQ��Corvus 
corax) for its intelligence. In Alutiiq stories Raven is both a creator and a hero. He appears as a bird, 
but possesses supernatural powers that assist him in great deeds. He can speak to people. He is 

strong enough to carry a whale. He can transform himself  into 
other beings. One traditional legend tells how Raven brought 
light to the world. By tricking a stingy chief  in a distant land, 
he obtained two boxes, one with the moon and stars, the 
RWKHU�ZLWK�WKH�VXQ��)RU�EULQJLQJ�WKHVH�SULFHOHVV�SRVVHVVLRQV�
to his village Raven was rewarded with marriage to the 

chief ’s two daughters.

signaling the rebirth of  the year, children were 
allowed to take their toys from storage and play 
on the beach. To beautify objects and honor 
their spirits, birds were also carved on household 
objects, particularly spoons and bowls.

The powerful relationship between people and 
birds also appears in Alutiiq shamanism. Alutiiq 
shamans were people who interacted with the 
spirit world to help cure illness, predict the 
future, and insure prosperity. They were believed 
WR�Á\�OLNH�ELUGV�DQG�KHDU�WKH�YRLFH�RI �WKHLU�VSLULW�
helper in the cry of  a bird. Owls, in particular, 
were believed to help shamans, and shamans’ 
gear was often adorned with bird images. Birds 
also appear on ceremonial masks, illustrating 
their magical qualities, as masks helped people 
communicate with the spirit world.

rAven - qalnga’aq

5RFN�SDLQWLQJ�RI �
D�UDYHQ·V�IRRWSULQW�
IURP�&RRN�,QOHW�Saqullkaanat Ikayusqat – 

Birds As helpers

A curious raven. 
Photo courtesy Sven Haakanson, Jr.
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Kodiak is home to two varieties of  otter, the arhnaq or sea otter (Latin: Enhydra lutris), that inhabits 
near shore coastal waters, and the aaquyaq or river otter (Latin: Lutra canadensis), who lives primarily in 
fresh water lakes and streams, but ventures into the ocean to hunt. Alutiiq hunters continue to pursue 
both animals for their plush fur, which they make into clothing. Otter fur was once a preferred material 
for elaborately decorated ceremonial parkas. Today, people make warm slippers, hats, mittens, and bed 
covers from otter pelts.
 
Alutiiq hunters traditionally captured river otters in deadfall traps weighted with large rocks, or with 
VQDUHV�PDGH�RI �ÁH[LEOH�VWLFNV��,Q�FRQWUDVW��WKH\�KXQWHG�VHD�RWWHUV�E\�ND\DNV��ZLWK�JURXSV�RI �PHQ�
working together. Hunters encircled an animal, shooting at it with bone darts each time it surfaced. 
Air bubbles indicated the otter’s movements. When exhausted, they captured the animal and clubbed 
it to death to protect its hide from further damage. Hunting magic was an important part of  the chase. 
Hunters tied amulets of  eagle down and red ochre to the inside of  their kayaks and dressed neatly 
RXW�RI �UHVSHFW�IRU�WKH�DQLPDO��)UHVKO\�NLOOHG�VHD�RWWHUV�ZHUH�WDNHQ�WR�VKRUH��VNLQQHG��JLYHQ�D�GULQN�
water, and their bones buried or returned to the sea. This act released the animal’s spirit, insuring its 
reincarnation and eventual return to the hunter.

Alutiiq people have many stories about the playful otter. One legend explains that the sea otter was 
originally a man. While collecting chitons he was trapped by an incoming tide. To save himself, he 
wished to become an otter. His transformation created all otters. Another legend explains the otter’s 
use of  both sea and land. When the spirits of  the land and sea divided the animal, the otter was left 
behind. At that time he had a short tail. While quarreling over the otter, the spirits tugged on his tail till 
it stretched. The otter cried, “Please let me go! I will stay with both of  you.”

2WWHU�SLFWRJUDSKV��URFN�SDLQWLQJV��IURP�.DFKHPDN�%D\��.HQDL�
Peninsula, Alaska.

LEARN MORE:
A Time to Dance: Life of an 
Alaska Native 1988, by Mike 
Rostad and Larry Matfay, A.T. 
Publishing, Anchorage.

Aaquyat wamtaartut. - river otters AlWAys plAy.

Arhnat pugtataarut. - seA otters floAt.

Aaquyaq & Arhnaq – 
river otter & seA otter
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The brown or grizzly bear is the largest land mammal in North America. The Kodiak 
Archipelago is home to more than 3,000 of  these enormous creatures, which have long 
been a source of  food and raw materials for Alutiiq people. Bears were once the only 
large land mammal available to Kodiak hunters, as deer, elk, mountain goats, and reindeer 
were introduced in the 20th century. In addition to meat and fat, bears provided gut 
for waterproof  clothing, sinew for thread, hair for decorating clothing, bone for tools, 
teeth for jewelry, and hides for bedding. Inside the warmth of  a sod house, people sat 
on bear hides to sew, make tools, and play games. And in the evening, families wrapped 
themselves in the plush fur for sleeping.

In classical Alutiiq society, people hunted bears in winter and spring, but not during 
WKH�VDOPRQ�VHDVRQ�ZKHQ�WKHLU�PHDW�WDVWHG�VWURQJO\�RI �ÀVK��%HIRUH�WKH�LQWURGXFWLRQ�RI �
ÀUHDUPV��$OXWLLT�KXQWHUV�KDUYHVWHG�EHDUV�ZLWK�ERZV�DQG�DUURZV��VODWH�VSHDUV��VQDUHV��DQG�
deadfall traps. Some were killed in their dens. Others were taken with traps placed in 
streams, or ambushed along habitually used trails.

7KH�$OLDVNDQV�>SHRSOH�RI �WKH�$ODVND�3HQLQVXOD@��OLNH�WKH�.RQLDJDV�
>SHRSOH�RI �.RGLDN�,VODQG@��DOZD\V�VHQG�WKHLU�EHVW�KXQWHU�DORQH�DJDLQVW�
EHDUV��+H�WDNHV�WKH�ERZ�DQG�MXVW�WZR�VWRQH�WLSSHG�DUURZV�«

!"#$%&'()&*#+,--.%/#/%&%0#)11.234*#567897:

Bear hunting required great caution. Men cleansed themselves in a steam bath before the 
hunt, wore clean clothes to hide their smell, and never bragged about their kills. A bear 
might be listening!

,Q�WKH�HDUO\���WK�FHQWXU\��KXQWHUV�IURP�DURXQG�WKH�ZRUOG�ÁRFNHG�WR�.RGLDN�LQ�VHDUFK�RI �
trophy brown bears and Alutiiq men became famous for their expertise as guides. In the 
1940s, however, much of  the Kodiak Island became a National Wildlife Refuge, and bear 
hunting was seriously restricted. Some of  these restrictions were lifted in recent years, 
allowing Alutiiq people to hunt bear for subsistence purposes once again.

LEARN MORE:
Kodiak Island and its Bears, 2004, by Henry Dodge. Great Northwest Publishing, Anchorage.

The History of Bears on the Kodiak Archipelago, 2003, by Larry Van Daele, Alaska Natural History 
Association, Anchorage.

Ivory pin with a 
bear carving, Three 
Saints Site, Kodiak 
Island.

Taquka’asinaq – 
   the greAt BeAr
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Seafoods have always been the foundation of  Kodiak’s 
human economies. Geological and archaeological data 
LQGLFDWH�WKDW�.RGLDN·V�ÀUVW�VHWWOHUV�DUULYHG�LQ�WKH�DUFKLSHODJR�
E\�ERDW��IXOO\�HTXLSSHG�WR�KDUYHVW�PDULQH�UHVRXUFHV��)LVK�
are among the most important of  these resources.

marine FiSh: %RQH�ÀVKKRRNV�DQG�VWRQH�VLQNHUV�
more than 7,000 years old illustrate that Native people 
KDYH�EHHQ�KDUYHVWLQJ�PDULQH�ÀVK�VLQFH�WKHLU�DUULYDO�RQ�
.RGLDN��&RPSDULVRQV�ZLWK�KLVWRULFDOO\�XVHG�ÀVKLQJ�
gear suggest that prehistoric tools were used to capture 
FRG��KDOLEXW��DQG�URFNÀVKHV��.RGLDN·V�DQFLHQW�UHVLGHQWV�
EDLWHG�ÀVKKRRNV�VXVSHQGHG�IURP�D�ZRRGHQ�ULJ�VSUHDGHU�
– used to keep the hooks apart. Then they weighted 
the spreader with a large, grooved, beach cobble and 
ORZHUHG�WKH�DVVHPEO\�WR�WKH�RFHDQ�ÁRRU�IURP�D�ND\DN�

0DULQH�ÀVK�SOD\�DQ�LPSRUWDQW�UROH�LQ�WKH�DQQXDO�
VXEVLVWHQFH�F\FOH��DV�WKH\�DUH�RQH�RI �WKH�ÀUVW�UHVRXUFHV�
that return to coastal waters each spring. Ancient 

1RWFKHG�EHDFK�SHEEOHV�IXQFWLRQHG�DV�QHW�ZHLJKWV��VLQNLQJ�WKH�
ERWWRP�HGJH�RI �DQFLHQW�QHWV���OLNH�WKH�OHDGOLQH�RQ�D�PRGHUQ�
seine. Outlet site collection, courtesy the US Coast Guard, 
like the lead line on a modern seine. Outlet site collection, 
courtesy the US Coast Guard.

ÀVKHUPHQ�SUREDEO\�WDUJHWHG�RFHDQ�ÀVK�LQ�$SULO�DQG�HDUO\�0D\��$V�LQ�WKH�SDVW��$OXWLLT�SHRSOH�FRQWLQXH�
WR�HDW�PDULQH�ÀVK�ERWK�IUHVK�DQG�GULHG��)DPLOLHV�FXW�ÀVK�LQWR�VWULSV�DQG�DLU�GU\�WKH�PHDW�WR�HDW�DOO�\HDU�

Salmon:�6DOPRQ�DUH�DQRWKHU�FULWLFDO�ÀVK�UHVRXUFH��7KH�ORFDWLRQV�RI �DUFKDHRORJLFDO�VLWHV�VXJJHVW�WKDW�
SHRSOH�KDUYHVWHG�WKHVH�SOHQWLIXO�ÀVK�WKURXJKRXW�WKH�SUHKLVWRULF�HUD��EXW�ZLWK�LQFUHDVLQJ�LQWHQVLW\�RYHU�
WLPH��7KH�HDUOLHVW�VDOPRQ�ÀVKHUPHQ�VSHDUHG�LQGLYLGXDO�ÀVK�ZLWK�VWRQH�SRLQWV�IURP�VPDOO�VWUHDPVLGH�
FDPSV��$ERXW�������\HDUV�DJR��ÀVKHUPHQ�EHJDQ�WR�KDUYHVW�ODUJHU�TXDQWLWLHV�RI �VDOPRQ�ZLWK�QHWV��
7KH\�DOVR�GHYHORSHG�QHZ�WRROV�DQG�VWRUDJH�IDFLOLWLHV�WR�SURFHVV�WKHLU�FDWFKHV�PRUH�HIÀFLHQWO\��7KHVH�
GHYHORSPHQWV�UHÁHFW�DQ�LQFUHDVH�LQ�.RGLDN·V�SRSXODWLRQ��$V�WKH�ODQGVFDSH�ÀOOHG�ZLWK�FRPPXQLWLHV��
WKHUH�ZHUH�PRUH�PRXWKV�WR�IHHG�DQG�IHZHU�SODFHV�WR�PRYH��$V�VXFK��SHRSOH�LQWHQVLÀHG�WKHLU�KDUYHVW�
of  locally available salmon—DQ�HDVLO\�DFFHVVHG��QXWULWLRXV�IRRG��$QRWKHU�SHULRG�RI �LQWHQVLÀHG�VDOPRQ�
ÀVKLQJ�EHJDQ�DERXW�����\HDUV�DJR��$OXWLLT�SHRSOH�EXLOW�ODUJH�YLOODJHV�DORQJ�PDMRU�VDOPRQ�VWUHDPV�ZKHUH�
HQRUPRXV�TXDQWLWLHV�RI �ÀVK�FRXOG�EH�KDUYHVWHG�WR�RIIVHW�GHFOLQHV�LQ�RWKHU�VXEVLVWHQFH�UHVRXUFHV��7KH\�
EXLOW�ZHLUV�WR�WUDS�ÀVK�DQG�GHYHORSHG�D�VSHFLDO�VDOPRQ�KDUSRRQ��

FiShing todaY: $OWKRXJK�WKH�WHFKQRORJLHV�XVHG�WR�KDUYHVW�DQG�SURFHVV�ÀVK�KDYH�FKDQJHG�ZLWK�
WLPH��$OXWLLT�SHRSOH�VWLOO�UHO\�KHDYLO\�RQ�ÀVK��,Q�WKH�ODWH�QLQHWHHQWK�FHQWXU\��HPSOR\PHQW�LQ�$PHULFDQ�
canneries pulled the Alutiiq into the Western cash economy. Today, many Alutiiq people continue to 
PDNH�WKHLU�OLYLQJ�KDUYHVWLQJ�ÀVK��ZKHWKHU�IRU�VXEVLVWHQFH�SXUSRVHV��DV�SDUW�RI �WKH�WRXULVW�LQGXVWU\��RU�LQ�
WKH�FRPPHUFLDO�DUHQD��)LVK�VWLOO�IHHG�$OXWLLT�IDPLOLHV�

Iqallusucillerpet – 
fishing trAditions
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Slate is a plentiful raw material in the Kodiak Archipelago and can be fashioned into a variety of  tools. 
In addition to the ulus and double-edged knives used to process subsistence foods, Alutiiq people 
ground lances, bayonets, and arrows for hunting, and fashioned beads and labrets from slate. Try your 
skill at slate grinding. Here are the basic steps.

Step one - Select a piece of  slate. Kodiak beaches have many different types—but not all slate is 
suitable for tool production. The ideal material is hard with few visible layers. A good way to test slate 
is to break it into pieces and observe how they fall apart. Choose a thin sturdy fragment, one that is 
internally cohesive. 

Step tWo - Use a hard beach cobble (a water rounded rock) to chip your thin leaf  of  slate into a 
rough tool form—working along the edges. Another way of  creating a rough tool, particularly if  you 
ZLVK�WR�PDNH�D�ODQFH��LV�WR�VDZ�WKH�VODWH�ZLWK�D�KDUG��VKDUS�URFN��$�ÁDNH�IURP�D�EHDFK�FREEOH�ZRUNV�
ZHOO�DV�D�VDZ��:LWK�WKH�ÁDNH��ZHDU�JURRYHV�LQWR�WKH�VODWH�IURP�ERWK�VLGHV�DQG�WKHQ�JHQWO\�VQDS�WKH�
pieces apart along the groove.

Step three - 8VH�D�KDUG��ÁDW�EHDFK�URFN�WR�JULQG�D�VPRRWK�VXUIDFH�RQ�ERWK�IDFHV�RI �\RXU�WRRO��.HHS�
WKH�WRRO�ÁDW�DV�\RX�JULQG��:DWHU�DQG�D�VPDOO�DPRXQW�RI �EHDFK�VDQG�PDNH�D�JRRG�OXEULFDQW�DQG�ZLOO�
VSHHG�WKH�JULQGLQJ�SURFHVV��.HHS�JULQGLQJ�XQWLO�\RX�KDYH�D�VPRRWK�ÁDW�VXUIDFH��7U\�WR�UHPRYH�DQ\�
nicks or indentations in the slate.

Step Four - Sharpen the edges of  your tool by grinding at an angle. Turn the tool over to grind both 
sides of  each edge. This will create a bevel (a v-shaped edge) that can be sharpened and resharpened.

*URXQG�VODWH�SRLQWV�ZLWK�PDNHUV�PDUNHUV�IURP�/DWH�.DFKHPDN�WUDGLWLRQ�VLWHV�

Yaamanek Pekt’suutelilita – 
let’s MAKe ground slAte tools
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Alutiiq people are best known for 
their use of  marine resources—
VHD�PDPPDOV�DQG�ÀVK�KDUYHVWHG�
with complex technologies like 
kayaks, harpoons, and nets. Around 
Kodiak, protein and fat are the 
central components of  a traditional 
diet, and carbohydrates are eaten in 
smaller quantities. Yet plants have 
always been an essential source of  
food, raw material, and medicine. 
Alutiiq people still transform trees, 
shrubs, and herbs into everything 
from a shelter to a salad.

All members of  Alutiiq 
communities participate in plant 
collecting, although men and 
women harvest different species. 
Men procure plants for raw 
material—particularly the wood 
XVHG�WR�IXHO�ÀUHV��VPRNH�ÀVK��DQG�EXLOG�KRXVHV��
Women collect plants primarily for food and 
medicine. Berry picking and vegetable harvesting 
are activities often conducted by women and their 
children. Children learn to respect plants. Over 
picking, breaking branches, stepping on plants, 
or eating too much while you are collecting are 
considered poor etiquette. Moreover, families own 
certain collecting spots that they visit each year.

Although most people think of  summer as the time to 
collect plants, Alutiiq people harvest plants throughout 
the year. In spring, as the landscape begins to green, 
people gather vegetables like goose tongue, beach 
loveage, or hemlock parsley from the beach. In the 
past, this was also the time when fresh, dry grass was 
FXW�WR�SURYLGH�D�FOHDQ�FRYHU�IRU�KRXVHKROG�ÁRRUV�
and sleeping areas. By mid summer, berry picking 
supplements vegetable collecting. Berry harvesting 
continues into fall. People often wait to pick certain 
YDULHWLHV�WLOO�2FWREHU�RU�1RYHPEHU��ZKHQ�WKH�ÀUVW�IURVW�
sweetens the fruit. In fall and winter, storms replenish 

the supply of  driftwood collected 
for fuel. And in late winter, Alutiiq 
people gather kelp and seaweed to eat, 
particularly when other sources of  fresh 
food are hard to obtain.

Plants are also an important source of  
raw materials. Plants once provided 
lumber, thread and cordage, lashing 
material, weaving material, insulation, 
bedding, and even pigment for paint. 
Plants are also a central source of  
medicine. Healers use herbal remedies 
to treat everything from scrapes and 
swellings to more serious illnesses 
like fever, arthritis, and respiratory 
problems. Carefully collected herbs 
are used both fresh and dry. They are 
employed in washes and poultices, 
or steeped in hot water to create 
soothing teas. Others are applied 

in the sweat bath—where steam releases their 
rejuvenating powers. Healers often offer a small 
gift to the plants they collected, to help ensure 
the potency. A strand of  thread, a match, or bit 
of  tobacco may be left as a thank you and sign of  
respect. Gatherers also leave the root system of  a 
plant intact whenever possible to help guarantee 
future harvests.

&O\GD�&KULVWHQVHQ�ZLWK�D�KDQGIXO�RI �
spring greens. Photograph by Priscilla 
Russell. KANA Collection.

taKe a plant WalK

!""#$"%&$'()*$"')&+#,-.'/0&'1&2%*3'(*,3-'2%-()*4'
!)5"%%6'()*$")&,#'-%7$-8'/*3#'*'-",&))'"9,&579':&,"'
!;#,<,&=;%#'>"*"#'?*,3'&,'"9,&579'"9#'@%"4'&A'
1&2%*3B-'C&"*,4'?*,3'"&'&;-#,+#'",*2%"%&$*))4'
%=(&,"*$"'()*$"-'%$'"9#%,'$*"5,*)'9*;%"*"'*$2'
)#*,$'=&,#'&A'"9#%,'<5)"5,*)'5-#-8'D,&&=#2'
",*%)-'0%"9'%))5-",*"#2'-%7$-'*$2'-9&,"'0,%""#$'
75%2#-'0%))')#*2'4&5'"9,&579'-(,5<#'A&,#-"'*$2'
0%)2A)&0#,'=#*2&0-8

Naut’staat Alutiit’stun – 
plAnts in Alutiiq society
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naSquluK 
!"#$%&'()*%%(+&%,
4 cups rings or rectangles from kelp stem
¾ cup white vinegar
2 ½ cups sugar
1 Tbsp. mixed pickling spice
1 tsp. whole cloves

Remove outer skin of  kelp with peeler and 
slice into rings or rectangles. Soak the kelp in 
fresh water for three days, changing the water 
several times a day to remove the salt.  Enclose 
the spices in a cheesecloth bag and place in 
VLPPHULQJ�YLQHJDU�DQG�VXJDU�IRU�ÀYH�PLQXWHV��
Remove spices and pour the hot syrup over 
the kelp. Let stand overnight. Next day, drain 
off  syrup, heat to boiling, and pour over kelp 
DJDLQ��OHW�VWDQG�RYHUQLJKW��2Q�WKH�IROORZLQJ�GD\�
remove syrup and heat to boiling. Place kelp 
slices in hot jars, cover with boiling syrup and 
seal, or store the pickles in a covered crock. 

attention:(!"#$%&'()$"*$"*+,'"(*#$$-.*).*+%$/)-0-*
#$%*0-12'()$"',*+1%+$.0.3*450*6,1())7*81.01&*-$0.*
"$(*%02$&&0"-*09+0%)&0"('()$"*:)(5*:),-*+,'"(.3*6";*
09+0%)&0"('()$"*).*-$"0*'(*;$1%*$:"*%).<3

Plants remain an important subsistence food in Alutiiq communities. Although they are taken in 
VPDOOHU�TXDQWLWLHV�WKDQ�ÀVK�RU�VHD�PDPPDOV��$OXWLLT�IDPLOLHV�ORRN�IRUZDUG�WR�WKH�ÀUVW�JUHHQ�YHJHWDEOHV�
of  spring and to the sweet juicy berries that ripen with summer. Plants are also used as seasoning. 
Petrushki (Beach Loveage—Latin: Ligusticum scoticum) is a favorite addition to baked salmon. To extend 
the availability of  plant foods, Alutiiq people once stored harvested plants in seal oil in seal stomach 
containers. They kept others in grass-lined pits or hung them from household rafters to dry. Today, 
families collect plants to eat fresh, to store in the freezer, and for jams and jellies that can be used year 
round. Here are two favorite Alutiiq plant recipes:

Salmonberries ripen in the sun. Photo by Sven Haakanson, Jr.

Naut’staat Neq’rkanek – 
plAnts As food

Ciitaq (CheeduK)
-./0&12"34(0562&'7
FRXUWHV\�RI �3DWULFLD�0XOODQ�.R]DN

1 gallon salmonberries
¾ cup sugar (adjust this amount to your taste)
evaporated milk (if  desired – it
 wasn’t true cheeduk to my Dad if  it
 didn’t have evaporated milk in it.)

Using a potato masher, mash the berries until 
they are well crushed and you have a lot of
liquid (berry juice). Add sugar and stir until 
dissolved. Use a soup ladle to put into individual 
bowl. Add milk if  desired. Enjoy!
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The world’s societies interpret colors in different ways. The Alutiiq language has just four basic color 
terms—Kawirtuq (it is red), Tan’ertuq / Tamlertuq (it is black), Qatertuq (it is white), and Cungartuq (it 
is blue). Each of  these color terms is a verb root (i.e., kawirtuq means “it is red”). Alutiiq people 
recognized a broader range of  colors, but their traditional language describes most hues with these four 
WHUPV��)RU�H[DPSOH��JUHHQ�LV�D�VKDGH�RI �EOXH��$OXWLLT�VSHDNHUV�DOVR�GHVFULEH�FRORUV�E\�WKHLU�VLPLODULW\�WR�
FRPPRQ�WKLQJV��)RU�H[DPSOH��DQ�$OXWLLT�VSHDNHU�PLJKW�VD\�WKDW�D�EURZQ�REMHFW�LV�WKH�FRORU�RI �GLUW�

3D\XOLN�²�%ULQJHU�RI �)RRG��SDLQWHG�ZRRG�DQG�OHDWKHU�PDVN��3LQDUW�
Collection, Château-Musée de Boulogne-sur-Mer, France. 

Photo by Will Anderson.

it iS red – Kawirtuq

Alutiiq people manufactures red pigments 
from minerals and plants. They ground ochre, 
a soft, naturally occurring iron oxide, into a 
ÀQH�SRZGHU�DQG�PL[HG�LW�ZLWK�RLO�WR�PDNH�
paint. On Kodiak, people produced a reddish-
brown dye by boiling alder bark. In Prince 
William Sound, people boiled hemlock bark or 
a mixture of  cranberry and blueberry juices to 
produce a dark red dye. Widely used in body 
painting and to decorate objects, the color red 
may represent ancestral blood.

it iS blaCK – tan’ertuq / tamlertuq

Historic sources indicate that Alutiiq people 
FROOHFWHG�D�VSHFLÀF�VWRQH�WR�PDNH�EODFN�SLJPHQW��
They also produced black pigment from a 
copper ore and from wood charcoal. With black 
paint Alutiiq people painted faces, particularly 
of  people in mourning. Black paint also adorned 
masks, both as a background color and as a 
design component. Black paint often outlines 
facial features or illustrates brows and eyes.

it iS White – qatertuq

Alutiiq people made white pigment from 
limestone obtained in trade with the Alaska 
mainland, grinding this soft rock into a powder 
and mixing it with oil to create paint. At winter 
KXQWLQJ�IHVWLYDOV��WKH�IDFHV�RI �WKH�ÀUVW�WZR�GDQFH�
performers were often painted white and red, 
and masks were often decorated with white. 

it iS blue – Cungartuq

To the Alutiiq, blue is a powerful color. It is 
associated with the supernatural, particularly the 
worlds below the sea. Blue pigment was never 
used in body painting. However, a blue-green paint 
adorned hunting hats, and whalers, the magical 
hunters who pursued giant sea mammals, carried 
blue or green stones. 

Alutiit KRaas’kait – 
Alutiiq colors



.  37  . P r o d u c e d  b y  t h e  A l u t i i q  M u s e u m ,  K o d i a k ,  A l a s k aAlut i iq  Tradit ions :  An I ntro  to  Nat ive  Culture  of  Kodiak

In classical Alutiiq society, graphic arts had many 
functions. Careful decoration added beauty 
to objects, showing respect for the plants and 
animals that provided for people and ensuring 
future prosperity. Pictures also preserved history. 
Like books, they created a physical record of  the 
past, recording events and stories.

Some images were also family symbols. Imagine 
that a hunter killed two seals with one harpoon 
strike. This very lucky event might be symbolized 
in paintings on his household implements. When 

people saw the painted tools they would be reminded of  the hunter’s skill and good fortune, and 
know the objects belong to his family. The picture preserved a story, celebrated the hunter’s talent, and 
expressed ownership.
  
3DLQWHG�LPDJHV��LQFOXGLQJ�JHRPHWULF�GHVLJQV��DQLPDOV��KXPDQ�ÀJXUHV��ERDWV��FHOHVWLDO�ERGLHV�DQG�VSLULWV��ZHUH�
WKH�ÀQDO�GHFRUDWLYH�WRXFKHV�RQ�PDQ\�REMHFWV��$OXWLLT�SHRSOH�SDLQWHG�SLFWXUHV�RQ�ZRRGHQ�REMHFWV—hats, 
paddles, arrows, bows, boxes, masks, and many other implements. They also pecked pictures on boulders, 
etched designs into stone and bone weaponry, and created images through weaving and embroidery.

paint
Before the availability of  commercially made pigments, Kodiak artists created paints from plants and 
minerals. Artists extracted colors from hemlock bark, grasses and berries. They also created colorful 
powders by crushing red shale, iron oxide, copper oxide, charcoal, or even sparkling hematite with a 
mortar and pestle, and mixed the resulting powder with a binder of  oil or blood. Artists applied paint 
WR�REMHFWV�ZLWK�WKHLU�ÀQJHUV��D�VPDOO�VWLFN��RU�SRVVLEO\�D�SDLQWEUXVK�PDGH�ZLWK�DQLPDO�KDLU�

LEARN MORE:
Eskimo Artists, 1993, by Hans Himmelheber. University of Alaska Press, Fairbanks.

'UDZLQJ�RI �SDLQWHG�ZRRGHQ�ER[�SDQHO�VKRZLQJ�DQ�HUXSWLQJ�YROFDQR��
ca. AD 1550, Koniag, Inc. Collection, Karluk One Site.

Painted miniature skin 
working board showing 
a swimming otter, AD 

1400-1750, Koniag, Inc. 
Collection, Karluk One Site.

Namiutat – grAphic Arts
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Carving was once a daily 
act. Alutiiq craftsmen 
made throwing boards 
and shafts to propel their 
harpoons, split timbers to 
build houses and boats, 
and chiseled images 
into wood. Through 
woodworking, they 
produce many of  the tools 
essential for every day life 
and designed beautiful 
works of  art that recorded 
their spiritual beliefs.

raW material

Today artists search 
Kodiak’s beaches, forests 
and lumberyards for the 
perfect grain, but in the 
old days, before spruce 
trees colonized Kodiak, 
most wood came from the 
beach. Carvers gathered 
GULIW�ORJV�RI �3DFLÀF�\HZ��
cedar, hemlock, and spruce 
from Kodiak’s shores, and collected alder, dwarf  
birch, and cottonwood from hillside thickets.

Carving toolS

Artifacts reveal traditional carving techniques. 
Wood workers split driftwood logs open with 
the help of  resilient bone and wooden wedges, 
pounded with weighty granite mauls. They cut and 
shaped the resulting planks with a variety of  stone 
DG]HV�WLHG�WR�ÁH[LEOH�DOGHU�KDQGOHV��+DQG�KHOG�
FDUYLQJ�LPSOHPHQWV��ZRRGHQ�KDQGOHV�ÀWWHG�ZLWK�
beaver, marmot or porcupine incisors traded from 
WKH�PDLQODQG��SHUPLWWHG�ÀQHU�FDUYLQJ��&DUYHUV�
sanded the narrow gouges created by these 

Klicirpet – cArving trAditions
tools with gritty abraders 
of  pumice and sandstone 
DQG�WKHQ�DSSOLHG�ÀQLVKLQJ�
touches with a burnishing 
stone, a water-worn pebble 
rubbed over the carving to 
create a polished, splinter-
free surface.

deCoration

In addition to wood, carvers 
used feathers, fur, animal 
hair, baleen, grass, and 
pigments to enhance their 
works. Decoration was an 
essential part of  carving, 
DV�ÀQHO\�PDGH�REMHFWV�
demonstrated respect for the 
spirit world. 

modern CarverS

Today, most carvers are 
self-taught. They learned 
woodworking by repairing 
boats, building smoke 
KRXVHV��FXWWLQJ�ÀUHZRRG��

and making toys. Their inspiration comes from 
many places. They combine information from 
traditional objects with their own vision to 
create unique works that express both ancient 
and contemporary themes and share their skills 
with the next generation.

-RQ�3HVWULNRII �FDUYHV�ÀUH�VWDUWHUV�� 
Photo by Priscilla Russell, KANA Collection.
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$UFKDHRORJLFDO�ÀQGV�IURP�ZHVWHUQ�$ODVND�
illustrate that the art of  bending wood is at least 
2,000 years old. Some think that creating objects 
IURP�ÁH[LEOH�PDWHULDOV�²�OHDWKHU��EDOHHQ��DQG�EDUN�
– led Alaskans to experiment with bending wood. 
Whatever its origins, wood bending is practiced 
by all of  Alaska’s Native societies. On Kodiak, 
the tradition is at least 800 years old. At a well-
preserved village site near Karluk, archaeologists 
recovered hundreds of  bentwood box fragments 
around the remains of  sod houses. 

bentWood and alutiiq Culture

The variety of  bentwood objects used by Alutiiq 
people is remarkable. In classical Alutiiq society, 
hunters wore elaborately decorated hats made 
of  bentwood, paddled kayaks whose circular 
FRFNSLWV�ZHUH�ÀWWHG�ZLWK�D�ULP�RI �EHQWZRRG��
Women collected berries and plant foods in 
bentwood buckets, cooked meals by dropping 
hot rocks into bentwood containers, and stored 
water and urine for household tasks in vats 
made of  bentwood. And at winter festivals, 
UHYHOHUV�EHDW�VNLQ�GUXPV��VKRRN�SXIÀQ�EHDN�
rattles, and wore spiritually powerful masks 
all made with hoops of  bentwood. Bentwood 
objects were common in Alutiiq communities.

This widespread use of  bentwood objects 
illustrates both the importance of  bending 
as a manufacturing technique and the skill of  
FUDIWVPHQ��%HQGLQJ�ZRRG�LV�QRW�YHU\�GLIÀFXOW��
but it takes time. A carver must pick his material 
carefully, work it with precision and patience, and 
know how the wood bends. If  you rush, the piece 
may break. But when a thin piece of  wood is 
successfully bent, beautiful objects can be made. 
)URP�D�VLQJOH�SODQN��DUWLVWV�FUHDWH�VWURQJ��XVHIXO��
and exceptionally beautiful objects.
 

Percirpet – Bending trAditions

the proCeSS

To create bentwood objects, carvers worked with 
planks of  wood, using stone adzes to shape the 
SODQN�DQG�KDQG�KHOG�FDUYLQJ�WRROV�WR�WKLQ�LW��)RU�RYDO�
forms, they thinned the inner edge of  the plank in 
DUHDV�WKH\�LQWHQGHG�WR�FXUYH��)RU�VTXDUH�IRUPV�WKH\�
cut kerfs – small notches in planned corners to allow 
the wood to bend and compress.

/LNH�DOO�SODQW�ÀEHUV�ZRRG�LV�HODVWLF��,W�FDQ�EH�
manipulated with pressure, heat, and moisture to 
change its shape. How did Alutiiq people bend wood 
hundreds of  years ago? They may have used steam, or 
they may have soaked a shaped piece of  wood in a slow 
running stream for several months to make it pliable.

Working with heat or moisture, an artist bent the 
rim of  a container into shape. Artists may have tied 
a cord around the rim to help it hold its shape while 
drying. When the bent rim was dry, the next step 
was to fasten its ends together. Craftsmen did this by 
drilling small holes through the rim and lacing them 
together with spruce root, baleen, or sinew, or using 
VPDOO�ZRRGHQ�SHJV��7KH�ÀQDO�VWHS�ZDV�WR�DGG�D�EDVH�
E\�SHJJLQJ�DQG�JOXLQJ�D�ÁDW�SLHFH�RI �ZRRG�WR�WKH�ULP��
The result was a strong, watertight container.

Bentwood box, AD 1400-1750, Koniag, Inc. Collection, 
Karluk One Site, photo courtesy Chris Arend,  

Alutiiq Museum Library.
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,I �\RX�HQWHUHG�D�W\SLFDO�$OXWLLT�KRXVHKROG�RI �WKH�VHYHQWHHQWK�FHQWXU\��ÀQH�ZHDYLQJ�ZRXOG�VXUURXQG�
you. Grass mats would line sleeping benches, cover the walls, and hang in doorways. Woven containers 
IRU�FROOHFWLQJ��VWRULQJ��DQG�FRRNLQJ�IRRG�ZRXOG�VXUURXQG�D�FHQWUDO�ÀUHSODFH��3HRSOH�ZRXOG�ZHDU�ZRYHQ�
socks, mitts, and caps. A mother would hold her baby in a woven carrier. And the rafters would hold 
ZRYHQ�WRROV��QHWV�IRU�ÀVKLQJ�DQG�ELUGLQJ��DQG�EUDLGHG�OLQHV�IRU�KDUSRRQV�DQG�ERDWV�

Inartamek piliyuq. - she is MAKing A BAsKet.
Weaving was both a functional and aesthetic art. Woven objects served many purposes, yet were made 
ZLWK�JUHDW�FDUH��$OXWLLT�ZHDYHUV�RQFH�PDGH�EDVNHWU\�IURP�D�YDULHW\�RI �QDWXUDO�ÀEHUV��:HDYHUV�ZRUNHG�
spruce root, grasses, birch bark, baleen, and animal sinew. Today, Kodiak weavers continue to work 
with spruce root and grass (weg’et���*UDVV�EDVNHWU\�LV�SDUWLFXODUO\�SUL]HG�IRU�LWV�H[WUDRUGLQDULO\�ÀQH�
weave and warm natural color. The most commonly harvested wild grass is beach rye (Latin: Elymus 
areharius), which weavers cut in coastal meadows between June and September.

2QFH�FXW��EHDFK�U\H�PXVW�EH�GULHG�WR�FUHDWH�PDWHULDO�VXLWDEOH�IRU�ZHDYLQJ��)LUVW��WKH�ZHDYHU�ZUDSV�
the grass in a towel or burlap bag to let it change color and sweat. Over the following two weeks, she 
must turn and air the grass daily to prevent molding. Next, she separates the grass leaves from their 
VWHPV��VRUWV�WKH�SLHFHV�LQWR�SLOHV�RI �VLPLODU�OHQJWK��FRORU��DQG�WH[WXUH��DQG�KDQJV�WKHP�WR�ÀQLVK�GU\LQJ��
Sunshine or a saltwater bath helps to bleach the grass to a pale brown. With drying complete, the 
weaver removes the spine from each leaf  and splits the remaining tissue into thin strands.

Grass baskets are traditionally woven upside 
down, beginning at the base. Grass strands 
should be soaked in cold water and wrapped 
LQ�D�GDPS�WRZHO��:HDYHUV�ZHW�WKHLU�ÀQJHUV�
to keep the grass soft and pliable. However, 
it is important not to over wet the strands, 
as they may rot or darken. Weaving is a time 
consuming process. It takes great skill to 
produce the tiny, even stitches for which 
Alutiiq weavers are known.

LEARN MORE:
Paci!c Eskimo Spruce Root Baskets, 1981, by Molly Lee. 

$UOHQH�6NLQQHU�KROGV�´+DSS\�%DVNHWµ��PDGH�RI �ZLOG�.RGLDN�JUDVV��
silk thread and turquoise beads. Photo by Sven Haakanson, Jr.

American Indian Art Magazine 6(2):66-73.

“If it’s Not a Tlingit Basket, Then what is It?”: Toward the 
De!nition of an Alutiiq Twined Spruce Root Basket Type, 
2006, Molly Lee, Arctic Anthropology, 43(2):164-171.

Inartalicirpet – 
WeAving trAditions
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alutiiq garmentS

If  you were an eighteenth century Alutiiq 
person, your wardrobe would contain a set of  
JDUPHQWV�VWLWFKHG�IURP�ELUG��ÀVK��DQG�DQLPDO�
skins including sea otter, seal, caribou, and 
JURXQG�VTXLUUHO��)RU�GDLO\�DFWLYLWLHV��\RX�ZRXOG�
ZHDU�D�ORQJ��ORRVH�ÀWWLQJ��KRRGOHVV�UREH�DQG�D�
soft undergarment stitched from the skin of  a 
baby seal. Your outdoor clothing would include 
a waterproof  rain jacket made of  bear or sea 
mammal intestine, some socks woven from 
beach grass, a pair of  knee length boots, and 
perhaps some bear skin mittens. And, if  you 
were fortunate, you would own an elaborately 
decorated parka for special occasions.

All of  these garments were expertly crafted. 
Women spent countless hours working by 
WKH�OLJKW�RI �ÀUHV�DQG�RLO�ODPSV�WR�WXUQ�QDWXUDO�
materials into warm, durable, beautifully 
decorated clothing. Alutiiq garments were 
more than attire. They were pieces of  artwork 
that expressed the identity of  their owner and 
talismans that demonstrated the close spiritual 
connections between people and animals.

preparing to SeW

$FFXPXODWLQJ�PDWHULDOV�ZDV�WKH�ÀUVW�VWHS�LQ�
manufacturing clothing. Alutiiq garments often 
contained a variety of  hides harvested over 
many hunts. After Russian contact, people were 
restricted to wearing garments made of  materials 
with little value to the fur trade, particularly bird 
VNLQV��7KH�W\SLFDO�SXIÀQ�SDUND³DQ�HYHU\�GD\�
garment—had about 60 skins, and a cormorant 
parka for special events had as many as 150 
throat skins. Other garments combined the pelts 
of  several animals. Alaska Peninsula Alutiiq 
people wore parkas fashioned from squirrel, 

Cuumillat’stun minq’rtukut. - We Are seWing liKe the Ancestors.
caribou, mink, otter, and 
ermine pelts.

Alutiiq people tanned 
mammal skins with urine 
collected in large wooden 
tubs stationed outside their 
houses. Alutiiq women 
soaked hides in these tubs 
relying on the ammonia in 
the urine to break down 
any remaining fat. Urine 
also removed hair from 
hides. Women soaked hides 
in urine and then rolled and 
left them in a warm place 
to sit for several days until 
the hair could be easily 
scraped away.

Bird skins, a popular material 
for parkas, were tanned with 
ÀVK�HJJV��$IWHU�VFUDSLQJ�WKH�
skins to remove fat and tissue, 
Alutiiq people covered them 
ZLWK�ÀVK�URH�DQG�OHIW�WKHP�
to sit. After several days, they 
scraped the hides clean and 
kneaded them until they were soft and dry.

In addition to processing hides, seamstresses 
DOVR�PDGH�WKUHDG��)LUVW��WKH\�WZLVWHG�VLQHZ�
—bits of  animal tendon—into strips with 
small wooden implements. Then, with their 
ÀQJHUQDLOV��WKH\�VHSDUDWHG�WKH�VWULSV�LQWR�WKLQ�
ÀEHUV��PRLVWHQHG�WKHP��UROOHG�WKHP�EHWZHHQ�
their palms, and wrapped the resulting thread 
around a wooden bobbin.

Wooden spool with 
ptarmigan carving,  
AD 1400-1750, 

Koniag, Inc. Collection, 
Karluk One Site.

Mingqucirpet – 
seWing trAditions
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Bird MAth

The traditional Alutiiq parka was a long, hood-less robe. Worn 
by both men and women, Alutiiq people fashioned these 
garments from bird skins, squirrel pelts, caribou hide, or otter 
fur. A typical adult parka might require as many as 60 bird skins. 
Many parkas had slits in the sides so that the wearer could 
remove his or her arms from the parka’s sleeves to work freely. 
Pants were seldom worn under Alutiiq robes and shoes were 
only used in the coldest months. Whale leather was a preferred 
material for the soles of  boots, and beach grasses were woven 
into socks.

On their heads, Alutiiq men wore hats woven from spruce root or 
crafted from wood. Similar to Tlingit hats from Southeast Alaska, 
these garments were decorated with shells and beads, painted with 
bright colors, and considered a sign of  wealth. Some spruce root 
hats were even passed from father to son. Other indications of  
social standing included facial tattoos and jewelry. Alutiiq people 
wore nose pins, earrings, necklaces, and labrets—plugs of  stone or 
bone inserted in a hole below the lower lip. The larger the labret, 
the older and more important its wearer.

Alutiiq people also fashioned special clothing for hunting and 
traveling. Every kayaker wore a gutskin jacket, or kanaglluk, 
FXW�WR�KLV�XQLTXH�SURSRUWLRQV�DQG�GHVLJQHG�WR�ÀW�VQXJO\�RYHU�
his kayak hatch. Known today by the Siberian term kamleika, 
Alutiiq people sewed these garments from the intestines of  
bears or sea mammals. Strips of  gutskin were sewn together 
with sinew and special waterproof  stitches. Alutiiq skin sewers 
rolled a piece of  dried beach grass into every seam, then 
made careful stitches through the grass. When water seeped 
into the needle holes, it was absorbed by the underlying grass, 
which swelled and prohibited more water from entering. This 
ingenious stitching technique kept the hunter dry and protected 
him from hypothermia.

LEARN MORE:
The Ethnohistory of Alutiiq Clothing, 2001, by Dolores C. Hunt. Master 
Thesis in Museum Studies, San Francisco State University, San Francisco.

Man’s Ground Squirrel Parka—made by Susan 
0DOXWLQ�DQG�*UDFH�+DUURG�������ZLWK�VXSSRUW�
IURP�WKH�$ODVND�6WDWH�0XVHXP��%DVHG�RQ�D�
SDUND�FROOHFWHG�LQ�8JDVKLN�IRU�WKH�6PLWKVRQLDQ�
Institution in 1883.

Consider the number of  birds needed to dress 
Kodiak’s Alutiiq people in a bird skin parka! 
Archaeologists believe that the Alutiiq must 
have harvested hundreds of  thousands of  sea 
birds. Here are some conservative estimates:

Kodiak’s population about AD 1600 
 —10,000 people

Number of  people wearing the common 
birdskin parka 
 —6,500 people

Life span of  a birdskin parka worn daily 
 —5 years

Number of  people needing a new 
birdskin parka each year 
 —1,300 people

Number of  birdskins per parka 
 —60 skins

Birds harvested yearly for parka production 
 —60 X 1,300 — 78,000 birds

Birds were harvested around Kodiak and on the 
Alaska Peninsula. All of  these birds were eaten.

Atkut (N); Agunat (S) 
– clothing
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Headdresses were once part of  the elaborate clothing 
worn at Alutiiq winter festivals. Participants in these 
events displayed their prosperity with beautifully 
crafted garments. The materials and decorative 
HOHPHQWV�XVHG�LQ�FORWKLQJ�UHÁHFWHG�WKHLU�ZHDUHU·V�DJH��
gender, and social position. Wealthy Alutiiq people 
wore elegantly decorated parkas of  valuable sea otter, 
fox, or ground squirrel pelts. Headdresses, jewelry, and 
tattoos added to the appearance of  prestige conveyed 
E\�WKHVH�ULFK�PDWHULDOV��7KH�OHVV�DIÁXHQW�ZRUH�
simple clothing of  common materials like bird skins. 
Whatever your status, your clothes provided a link to 
the spiritual world. Alutiiq people kept their garments 
clean, well repaired, and nicely decorated to show 
respect for the creatures that supported human life.

Women’s headdresses were typically made from 
hundreds of  glass beads strung on sinew and 
embellished with feathers colored with cranberry or 
blueberry juice. Strands of  small beads were tied into 
D�WLJKW�ÀWWLQJ�FDS�ZLWK�PDQ\�GDQJOLQJ�OHQJWKV�DWWDFKHG�
to the sides and the back. These attachments often 
featured larger, heavier beads that swayed, glittered, and 
jingled as the wearer moved. In Prince William Sound, 
the daughters of  Alutiiq chiefs wore headdresses of  

beads and dentalium shells that extended far down their bodies, sometimes reaching their heels. Beaded 
headdresses were often accompanied by matching earrings, chokers, necklaces, and belts. Teenage girls 
and young women wore these lavish ornaments to symbolize their passage into adulthood.

Men also wore headdresses. These garments were hood-shaped, and though they might include beads, 
they lacked the long strings associated with women’s nacat. Some were made of  ermine skins, decorated 
with feathers, pieces of  animal hair, strips of  leather and gut skin, and embellished with embroidery.

Today, headdresses remain a part of  traditional dress. Alutiiq Elders, dignitaries, and performers 
wear them for special occasions. Along with the increasing use of  these garments there is a growing 
interest in their manufacture. Alutiiq women are exploring the art of  beading and passing it to the next 
generation through classes in village schools.
 

--�2UORII �PRGHOV�D�KHDGGUHVV�PDGH�E\�-XQH�6LPHRQRII �
3DUGXH��3XUFKDVHG�IRU�WKH�$OXWLLT�0XVHXP�ZLWK�VXSSRUW�
IURP�WKH�5DVPXVRQ�)RXQGDWLRQ�$UW�$FTXLVLWLRQ�)XQG��
Photo by Patrick Saltonstall.

Nacaq – heAddress
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Before the availability of  European goods, Alutiiq people embellished their clothing and jewelry with 
a variety of  handmade beads. Pieces of  shell, bone, ivory, amber, coal, slate and even halibut vertebrae 
were fashioned into decorations for parkas, rain gear, headdresses, hunting hats, bags, and labrets. In 
Prince William Sound, people made shiny beads from unbaked clay mixed with seal oil, and on the Kenai 
Peninsula, they carved beads from soft red shale. A necklace collected in Kodiak in the 19th century, 
features hundreds of  tiny bird claws set into each other to form small loops, like beads. 

Some shells were particularly coveted for decoration. Alutiiq people obtained dentalium shells, the 
curved, white, tusk-shaped shells of  scaphopods in trade with the societies of  Southeast Alaska. They 
used these graceful shells to decorate clothing and as earrings and nose pins. They were considered 
extremely valuable. Historic sources indicate that a pair of  delicate dentalium shells could be traded for 
an entire squirrel skin parka.

By 1840, trade goods from Asia and Europe began reaching Alaska in large quantities, supplied by 
merchants in Siberian ports and Hudson’s Bay 
Company outposts in the United States and western 
&DQDGD��5XVVLDQ�FRORQLVWV�KRDUGHG�WKH�ÀQHU�JRRGV�
—SRUFHODLQV��LURQ�WRROV��DQG�JXQÁLQWV—for their 
own use, but traded food and trinkets to the Alutiiq. 
Traders used inexpensive commodities like glass 
beads to pay Alutiiq hunters for valuable sea otter 
hides resold in distant markets.

Manufactured in Asian and European factories, 
colorful glass beads were cheap, easy to ship, and 
coveted by Native peoples. On Kodiak, these 
EULJKWO\�FRORUHG�EHDGV�ÀW�ZHOO�LQWR�WKH�SUHVWLJH�
based economy and were widely incorporated into 
ancestral arts—like the production of  headdresses. 
The Cornaline d’Alleppo, a dark red bead made in 
Venice, was particularly prized, perhaps as its color 
resembled traditional red pigments.

'HWDLO�RI �JODVV�EHDGV�LQ�DQ�$OXWLLT�KHDGGUHVV��$IRJQDN�
Island, 1872, Pinart Collection, Château-Musée de 
Boulogne-sur-Mer, France. Photo by Will Anderson.

Makut pinguat cucunartut. - these BeAds Are BeAutiful. 

Pinguat; PisiRkat (N) – BeAds
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Objects left in archaeological sites tell many 
stories. Tools indicate the tasks people performed 
and animal remains record ancient meals. In the 
Kodiak Archipelago a unique type of  artifact also 
documents how people dressed. Between AD 
1300 and 1500, Alutiiq people sketched images 
of  people on small slate pebbles, cutting their 
designs into the rock. These “talking rocks” show 
human faces, but many also include drawings 
of  clothing, jewelry, and headdresses. Some 
individuals are even pictured with a ceremonial 
item—D�GUXP�RU�D�UDWWOH��)RU�DUFKDHRORJLVWV�WKHVH�
pebbles provide information that is not available 
from any other source.
 
These pebbles illustrate different types of  
clothing and jewelry. Example A (below) shows 
an individual wearing a decorated gut skin 
garment (represented by horizontal lines) and 
a labret (lip plug) with hanging attachments. 

!"#$%&'($")
!"#$%&'()*+,&(!-+.&%(+"'(,/&(0&1&*23-&",(24()2#$+*(
+"'(52*$,$#+*(62-3*&7$,8($"()29,/(:*+%;+<(=>>?<(@8(
6/A$%(02",+B(!"<(:"#$&",(!-+.&%<(:"#$&",(C/29./,D(
C/&(:A#/+&2*2.8(24(!'&2*2.8<(&'$,&'(@8(:B()&+"(
E2*'%-$,/<()B(E+A1$&<(0B()&*$"<(+"'(FB()-$,/<(53B(==G=HB(
I"$1&A%$,8(24(6+*.+A8<(6+*.+A8B

Slate pebbles with etched designs, ca. AD 1500,  
Koniag, Inc. Collection, Karluk One Site.

Yaamat Quliangua’it – 
tAlKing rocKs

Example B shows an individual with a V-neck 
garment and a headdress decorated with beads. 
Example C displays a person in a bird skin 
garment (represented by a feather motif) with 
a labret and a headdress. Patterns seen in these 
pebbles suggest that people in different parts 
of  the archipelago once wore different styles 
of  parkas and labrets. People all over the world 
XVH�FORWKLQJ�WR�VLJQDO�WKHLU�DIÀOLDWLRQ�ZLWK�VRFLDO�
groups. Perhaps each Alutiiq community had its 
own unique dress code.

What were talking rocks used for? Some 
archaeologists think they were pieces for a 
throwing game, others suggest that they were 
used to record the pictures of  powerful people. 
Whatever the answer, they continue to speak to 
archaeologists, providing valuable information 
on ancient Alutiiq life.

A B C
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Games have been part of  Alutiiq culture for 
centuries. Archaeologists studying old village sites 
ÀQG�GDUWV��GLFH��WKURZLQJ�GLVFV��DQG�WDOO\�VWLFNV�
illustrating that the traditional games enjoyed 
today have ancient origins. Games had many 
purposes. They taught skills, reinforced spiritual 
beliefs, and provided entertainment. Men’s games 
honed hunting skills, while children’s games taught 
adult activities.

Alutiiq games varied with the seasons. In the fall, 
children played aigat��KDQGV���ÀQJHUV���D�VWULQJ�
game meant to slow the sun from setting and give 
families more time to prepare for winter. Then, as 
the migratory birds headed south, Alutiiq people 
put their toys and games away for winter—
so as not to prolong bad weather. As spring 
approached, children played a sunrise game, a 
string game that hastened warm weather. When 
the geese and sparrows returned to the land, toys, 
games, and competitions reappeared to celebrate 
the birth of  the year. Elders remember spring as 
D�WLPH�ZKHQ�EHDFKHV�ÀOOHG�ZLWK�SHRSOH�SOD\LQJ�
games and preparing for subsistence activities.

Children’S plaY
Young people imitated adults with toys. Miniature 
oil lamps, bowls, scoops, ulus, and skin stretching 

boards helped girls learn household tasks, while boys 
SUDFWLFHG�ERDWLQJ��ÀVKLQJ��KXQWLQJ��DQG�FHUHPRQLDO�
DFWLYLWLHV�ZLWK�WR\�ND\DNV��ERZV��KDUSRRQV��ÀVK�KRRNV��
and drums. 

men’S gameS
Men competed in some of  the liveliest gaming, 
assembling privately to play spiritually powerful 
target games. In prehistoric times, they played in 
the qasgiq—a community house. More recently, this 
type of  gaming took place in an old sod house or 
someone’s home. These raucous events featured 
singing and gambling that might last all night. Elders 
recall that people bet quantities of  food, clothing and 
HYHQ�ÀUHDUPV��ERDWV��DQG�KRXVHV�RQ�WKH�RXWFRPH�RI �
matches.

CommunitY gameS
Community gatherings were an opportunity for 
outdoors games. Both men and women enjoyed 
participating in athletic challenges that included 
swimming, boating, and running races as well as 
tests of  strength, wrestling, high jumping, target 
throwing, and a variety of  team sports. Popular 
games included yaamaq (rock)—a rock throwing 
game like horseshoes, and shooting contests. Men 
and boys aimed arrows at pieces of  kelp in the game 
ruuwaq (arrow). Both games are still played today.

Two Players

Four Players

Player A Player B

ϭϮ�ƚĂůůǇ�ƐƟĐŬƐ

targets

dartsdarts

Team A Team B

ϭϮ�ƚĂůůǇ�ƐƟĐŬƐ

targets

dartsdarts

Team ATeam B

darts darts

ruleS For augCa’aq
aS reported bY larrY matFaY

OBJECT: To score 12 points by hitting a 
suspended target with darts.

EQUIPMENT: 2 darts and 1 target 
for each player. Twelve tally sticks. The 
target, or mangaq (dolphin), is carved in 
the shape of  a sea mammal. Hang the 
WDUJHWV�DERXW�DQ�LQFK�IURP�WKH�ÁRRU�DQG�
10 to 12 feet apart. 

PLAYERS: Two individual players, or 
four players in teams of  two.

RULES:
• Players in a kneeling position take turns 
throwing their darts, until all the darts 
are thrown. If  two play, each player has 2 
darts. If  four play, then one player from 

each team has 2 darts and team members 
play alternate games.
• The game begins with 12 tally sticks 
piled between the players. Players take 
their points from this pile. When the pile 
is depleted, they take points from each 
other.
• 12 points wins a game, 2 games wins a 
match.
• The game is also won if  a player’s 
VHFRQG�GDUW�VWLFNV�LQWR�KLV�ÀUVW�GDUW�

SCORING: Each target is divided into 
sections worth 1, 2, 3, or 5 points. Players 
score points by hitting the corresponding 
part of  the target. To score, the dart must not 
fall out of  the target. If  a player’s dart hits 
the line between target sections—he scores 
nothing. If  a player hits the line on which the 
target is suspended, he scores 8 points.

Waamucirpet – 
gAMing trAditions
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OBJECT: To score 12 points by 
covering a target with thrown 
gaming discs

EQUIPMENT: 5 throwing discs 
for each player (1½ to 4 inches in 
diameter each), one target disc (1 
to 1½inches in diameter), and a 
sealskin or grass mat.

PLAYER: Two individual players, 
or four players in teams of  two

RULES:
• Players take turns throwing discs 
one at a time until all the discs are 
thrown.
• Players may knock each other’s 
discs off  the target with their 
throws.

• After all the discs have been 
thrown, the score is calculated.
• The game begins with 12 tally 
sticks piled between the players. 
Players take their points from this 
pile. When the pile is depleted, 
they take points from each other.
• 12 points wins a game, 2 games 
wins a match.

SCORING: If  a player’s disc covers 
part of  the target, score 2 points. 
If  two discs land on top of  the 
target, the top disc scores. If  none 
of  the discs cover the target, but the 
FORVHVW�GLVF�LV�ZLWKLQ�DQ�LQGH[�ÀQJHU�
length away—the owner of  that 
discs scores 1 point. If  two discs are 
ZLWKLQ�D�ÀQJHU·V�OHQJWK�RI �WKH�WDUJHW��
the closest wins the point.

Player A

Player B

ϭϮ�ƚĂůůǇ�ƐƟĐŬƐ

ϭϮ�ƚĂůůǇ�ƐƟĐŬƐ

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

ƐĞĂů�ƐŬŝŶ�ǁŝƚŚ�ƚĂƌŐĞƚ

10 to 12 feet

ƐĞĂů�ƐŬŝŶƐ�ǁŝƚŚ�ƚĂƌŐĞƚ

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

Team B

Team A

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

ϱ�ƚŚƌŽǁŝŶŐ�ĚŝƐĐƐ

10 to 12 feet

Two Players

Four Players

Akhiok ladies play Kaataq. Photo by Mike Rostad, Rostad 
Collection, Alutiiq Museum.

LEARN MORE:
Aurcaq: Interruption, Distraction, and Reversal in an Alutiiq Men’s Dart Game, 1987 by Craig Mishler. 
American Journal of Folklore 110(436):189-202.

gameS todaY
Game playing remains part of  the seasonal rhythm 
of  Alutiiq communities. Buoy races, tug of  war 
challenges, pie eating contests, egg tosses, and 
boxing matches are popular activities at summer 
gatherings, and new forms of  gambling—card 
games, Bingo, and pull tabs, are widely enjoyed 
throughout the year. Yet, many people remember 
the old games. Old Harbor men still compete 
at augca’aq—a traditional dart game—during 
the six weeks of  Russian Orthodox Lent, when 
both hunting and other forms of  gambling are 
prohibited. Youth continue to carve toy boats and 
organize Alutiiq ball games, and each spring teens 
tests their skills at the Native Youth Olympics.

the StiCK game - Kaataq 
Kaataq is a favorite Alutiiq men’s game, involving 
lots of  singing, joking and careful sleights 
of  hand. Native sea otter hunters working in 
California learned this game and brought it back 
to Alaska. In the past, men played kaataq in the 
weeks before Lent, staying up all night to bet 
on matches. Old sod houses were an excellent 
place to play, as they were warm and private. 
Men never played kaataq around children. It was 
considered shamanic.

This simple guessing game requires two inch-
long pieces of  wood or bone. Although the 
sticks are the same size, one is marked and 
the other is plain. The marked stick, called the 
‘wee,’ might be painted, burned on the ends, or 
grooved. The unmarked stick is the ‘dip.’

ruleS For KaKangaq, 
aS reported bY larrY matFaY

In Kaataq, two players stand facing each other. One 
holds the sticks behind his back, while taunting his 
RSSRQHQW��7KH�KROGHU��DUUDQJHV�WKH�VWLFNV�LQ�KLV�ÀVWV��
then brings one hand to his chest and leaves the other 
against his back. When he says pick, the challenger 
PXVW�JXHVV�ZKLFK�VWLFN�LV�LQ�WKH�ÀVW�RQ�WKH�KROGHU·V�
chest the ‘wee’ or the ‘dip.’ If  the challenger guesses 
correctly, he scores a point. If  the challenger guesses 
incorrectly, the holder receives a point. The holder can 
change the game by putting both sticks in the hand 
behind his back. When the challenger guesses on an 
empty hand—the holder wins a point. However, if  
an observer catches the holder’s sleight of  hand, the 
observer shouts change, and the holder must put the 
hand with both sticks on his chest for the challenger 
to select. In this case, the challenger wins a point. The 
ÀUVW�SOD\HU�WR�DFFXPXODWH����SRLQWV�ZLQV�
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In the traditional Alutiiq language, the word for 
drum and music are the same—cauyaq. This 
duplication illustrates the importance of  drums to 
traditional Alutiiq music. Although Alutiiq people 
also perform with rattles and whistles, the drum, 
with its penetrating beat, is their main instrument.

Drumming is an ancient practice. Prehistoric 
petroglyphs from both Afognak and Kodiak islands 
show people holding drums and archaeological sites 
with well preserved wooden artifacts include drum 
handles and drum rims many hundreds of  years old. 
Historic accounts also indicate that drumming was 
an important part of  the Alutiiq past. Until the late 
nineteenth century, Alutiiq people sang and danced 
in honor of  ancestors, re-enacted stories, shared 
community history, and called spirits to their winter 
festivals to the rhythmic pulse of  skin drums.

maKing drumS

Like the drums of  Yup’ik and Inupiaq peoples, 
Alutiiq drums are large, circular instruments 
designed for individual players. Made in many sizes, 
Alutiiq drums have unique features. Each has a large 
wooden hoop made from a narrow, oval-shaped 
piece of  wood bent to shape with steam. To close 
the hoop, carvers drill holes in the end of  the wood 
strip and lash the ends together. To this frame, some 
artists attach a cross brace, a piece of  wood that 
provides extra support.

Next, drum makers stretch bear lung, a seal 
bladder, or even a halibut stomach over the hoop 
to form the drum’s cover. They secure the edges of  
the skin by tying it to a thin groove that encircles 
the outside edge of  the wooden hoop. The last 
step is to lash on a sturdy handle. Each handle 
features a notch to hold the drum rim, with a 
beautifully carved image on the inside.

Like other ceremonial objects, Alutiiq people 
decorated their drums. A drum’s skin might be 
painted with images of  spirit helpers, or its handle 
painted and adorned with carvings of  people or 
animals. A prehistoric drum handle from Karluk 
shows a human face inset with two tiny animal teeth. 
Some drum handles had tiny masks attached. These 
carvings faced the audience as the drummer played.

Cauyaq nitnigiu. 
- Listen to the drum.

Alutiiq people beat their drums with a rounded 
stick called kaugsuun—“something for hitting”. 
The drummer controls the tone of  his instrument 
by varying the location and intensity of  his strike. 
Sometimes he may hit the rim of  the drum, other 
times its skin surface.

A musician can also change the sound of  a drum 
by altering the tightness of  its skin cover. Drum 
skins are sensitive to moisture. By wetting the skin, 
the cover loosens, creating a deeper sound. Hold 
WKH�GUXP�QHDU�WKH�ÀUH�DQG�WKH�ZDUPWK�GULHV�WKH�
skin, causing it to constrict and the tone of  the 
instrument to rise. Today, some Alaskan drummers 
FDUU\�VSUD\�ERWWOHV�WR�ÀQH�WXQH�WKHLU�LQVWUXPHQWV�
during performances.

Skin covered drum, Kodiak Island, 1872,  
Pinart Collection, Château-Musée de Boulogne-sur-Mer, France.

Cauyaq – druM
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Singing is a favorite past time in Alutiiq communities. People of  all ages enjoy sharing a tune or 
learning a melody from an Elder. In addition to expressing emotion, songs are a form of  story telling. 
They record community history and express values. There are many different types of  songs. Today 
people share everything from country western tunes to Orthodox hymns, but they also remember 
traditional verses sung for hunting, curing illness, praising ancestors, dancing, and visiting. Many of  
WKHVH�VRQJV�RQFH�KHOSHG�$OXWLLT�SHRSOH�REWDLQ�DVVLVWDQFH�IURP�WKH�VSLULWV�WKDW�LQÁXHQFHG�OLIH�RQ�HDUWK��
Powerful Alutiiq whalers sang songs to control the movement of  an injured whale. Hunters learned 
animal songs to attract game. Shamans used songs to drive away illness caused by evil.

Kas’aq amlesqanek atuutnek nallun’ituq. - the priest KnoWs MAny songs. 

In classical Alutiiq society, singing was also a central part of  winter festivals. The host of  such 
gatherings hired a spiritual leader (kas’aq) to guide the festivities. Well versed in traditional songs and 
ceremonial etiquette, this person used songs to move guests from the everyday world into a magical 
realm. With singing, people welcomed spirits to the gathering, honored them, and appealed for aid. 
Alutiiq people also sang to venerate ancestors. A forebearer might be memorialized with a mask and a 
specially written tune. Men also paired masks and songs to tell stories—to remember a great hunt, to 
recount a battle, or to share family history. 

Neresta, the song presented below is about a louse that annoys a group of  steam bathers. 
Today, the Kodiak Alutiiq dancers perform a comical rendition of  this song, with washing and 
scratching motions.

nereSta

Neresta taarimallria / 

Taarirpaguarluni /

Ingqim yaamat ciqiluki, /

neresta atunguaruarluni.

7KH�ORXVH�ZKLVNHG�KLPVHOI����

+H�ZKLVNHG�KLPVHOI �ORQJ�DQG�KDUG�>VKRZLQJ�RII@��

7KH�EDE\�ORXVH�>QLW@�VSODVKHG�ZDWHU�RQ�WKH�URFNV���

$QG�WKH�ORXVH�VDQJ�WR�KLV�OLWWOH�VHOI �>IRU�WKH�KHFN�RI �LW@��

$�.RGLDN�$OXWLLT�GDQFHU�SHUIRUPV�ZLWK�KDQG�PRWLRQV���
Alutiiq Museum Archives. Photo by Sven Haakanson, Jr.

Atuutet – songs
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$W�GD\�EUHDN�D�ZKDOH�FDPH�WR�WKH�VXUIDFH�DQG�VZDP�WRZDUGV�WKH�VKRUH��7KH�WLGH�ZDV�
ORZ�DQG�WKH�ZDWHUIDOO�ZDV�XS�VRPH�ZD\V�IURP�WKH�VHD��7KH�ER\�ZRQGHUHG�KRZ�LW�FRXOG�
get up there to drink. As he watched, the whale slowly shoved its head up the beach 
and opened its mouth and a little man, with a leather bucket in each hand, came out 
DQG�ZHQW�XS�WR�WKH�ZDWHUIDOO��+H�ÀOOHG�WKH�EXFNHWV�ZLWK�ZDWHU�DQG�ZHQW�EDFN�GRZQ�
and into the whale’s mouth. The whale closed its mouth and turned out to sea and 
disappeared.

Quliyanguiciiqaken. - i will tell you a story.

Among societies without a written language, 
storytelling is an important way to record 
history. Events, accomplishments, values, 
spiritual beliefs, and even survival techniques 
are passed from generation to generation 
through people rather than books. 

Traditional Alutiiq tales held many lessons. 
Legends (quliyanguaq) recounted the pursuits of  
ancestors, explained unusual events, discussed 
the dangers of  wandering far from home, and 
gave examples of  model behavior. The Man of  
Winter, a story told to noisy children, warned 
that those who misbehave may cause bad 
weather. Children learned that poor behavior can 
have consequences for an entire community.

Myths (unigkuat) explained the cosmos—the 
origin of  people, the stars and the animals. 
The Thirsty Whale story reveals the Alutiiq 
belief  that every creature has a human-like 
consciousness, represented by a small person 
that lives inside of  it. Whalers told such stories 
when training their apprentices.

Although many people practiced story telling, in 
the past, each Alutiiq community had at least one 
ritual specialist. Known as a kas’aq, this person 
had an expert knowledge of  stories, songs, and 
dances. He led traditional ceremonies and helped 
to educate children.

6WRU\�FROOHFWHG�IURP�5DOSK�'HPLGRII��IURP�'HVVRQ���������

3HWURJO\SKV�IURP�&DSH�
Alitak, Kodiak Island.

Quliyanguat – stories
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Anguyagcill’rait – WArfAre

In Alutiiq society, success at warfare could enhance a man’s social and economic standing. Men 
led raids to seek vengeance and acquire wealth. Alutiiq stories suggest the when visitors ridiculed 
or embarrassed a community member—particularly a chief  or a child, the community would seek 
UHYHQJH��7KH�JRDO�RI �FRQÁLFW�ZDV�QRW�VLPSO\�WR�SXQLVK�RIIHQGHUV��EXW�DOVR�WR�WDNH�WKHLU�SRVVHVVLRQV��
Raiders collected loot and slaves—people who were ransomed for goods or taken home as laborers.

$OXWLLT�ZDUULRUV�ZHUH�OHJHQGDU\��DWKOHWLF�ÀJKWHUV��,Q�SUHSDUDWLRQ�IRU�ZDUIDUH��WKH\�UHFHLYHG�JLIWV�
from their leader, readied their gear, took a cleansing steam bath, and probably painted their faces. 
They departed by boat early in the morning, and carried wooden clubs, spears, bows, and specially 
fashioned arrows. Their arrows were tipped with bone points that had thin, splintery barbs. 
Craftsmen designed these barbs to cause extensive internal damage by breaking off  inside their 
victims. In addition to weaponry, warriors held shields made from thick planks of  hardwood, and 
ZRUH�SURWHFWLYH�YHVWV�RI �ZRRGHQ�DUPRU��)DVKLRQHG�IURP�VPDOO�SLHFHV�RI �ZRRG�DQG�WLHG�WRJHWKHU�ZLWK�
VLQHZ��VWXUG\�\HW�ÁH[LEOH�VKLUWV�RI �DUPRU�SURWHFWHG�D�ZDUULRU·V�FKHVW�IURP�HQHP\�DUURZV�

War parties attacked neighboring Alutiiq communities, as well as the more distant villages of  
neighboring cultures. Secretive nighttime raids and open battles took place, often in the summer 
when travel was easiest. 

6HQWULHV��VLJQDO�ÀUHV��DQG�UXQQHUV�KHOSHG�ZDUQ�FRPPXQLWLHV�RI �DSSURDFKLQJ�UDLGHUV��7R�SURWHFW�WKHLU�
families, Alutiiq people built temporary settlements at the top of  precipitous cliffs and small, rocky 
islands. Here, families had shelters and stockpiles of  supplies. When communities feared assault, they 
UHWUHDWHG�WR�WKHVH�VLWHV�IRU�SURWHFWLRQ��)URP�WKHVH�VWUDWHJLFDOO\�ORFDWHG�UHIXJHV�UHVLGHQWV�FRXOG�UHSHO�
attackers by dropping logs, boulders, or piles of  burning grass.

!"#$%&'($")
!"##$%#&'%(')%*$"+,'-$.$/"#0'1#"*$/$%2&'%('
)%*$"+'3&."2*4#&5'67785'90':0*$"'1;'<."=+;'>#=/$='
>2/?#%@%.%A0'8BC6D,B87EBF6;

Frank Peterson, Jr. with a wooden war club and war 
shield, carved by artist Andrew Abyo. Purchased by 
WKH�$OXWLLT�0XVHXP�ZLWK�VXSSRUW�IURP�WKH�5DVPXVRQ�
Foundation Art Acquisition Fund.
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0DVNLQJ�LV�DQ�DQFLHQW�$OXWLLT�WUDGLWLRQ��)RU�FHQWXULHV��
Native artists carved images of  powerful ancestors, 
animal spirits, and mythological beings into wood 
and bark. Masks were made in many sizes. Palm-sized 
miniatures may have been used to teach children 
traditional stories, attached to drums, or carried by 
adults as amulets. Dancers wore full-sized portrait 
masks and enormous plank masks during ceremonial 
performances.
 
Masks were often brightly painted and adorned with 
D�YDULHW\�RI �DWWDFKPHQWV��)HDWKHUV��IXU��DQG�VPDOO�
wooden carvings were tied to an encircling hoop. 
Some masks were held in the hands or teeth, others 
were tied to the dancer’s head, and very large pieces 
may have been suspended over performance areas. A 
long-headed mask was a sign of  power and authority. 
A whistling mask could conjure spirits.

)ROORZLQJ�FHUHPRQLHV��PDVNV�ZHUH�EURNHQ�DQG�
GLVFDUGHG��7KLV�WUDGLWLRQ�UHÁHFWV�WKH�VSLULWXDO�SRZHU�
of  the images they portrayed. Masks were part of  the 
dangerous process of  communicating with the spirit 
world. They were used in dances that ensured future 
hunting success by showing reverence to animal 
spirits and ancestors.

Masking continues in Alutiiq communities today, 
where it has been combined with Russian Orthodox and American traditions. During Russian New 
Year, Alutiiq people participate in an annual masquerade ball. Others disguised with masks and odd 
clothing, travel from house to house dancing. Hosts provide refreshments and try to guess the identity 
RI �WKHLU�YLVLWRUV��ZKR�PXVW�TXLW�IRU�WKH�QLJKW�LI �WKH\�DUH�LGHQWLÀHG��7KLV�PRGHUQ�SUDFWLFH�KROGV�PDQ\�
elements of  ancient winter ceremonies—visiting, performing, and feasting.

While Elders today remember the older word giinaquq, most today use the words giinaruaq (like a face) 
and maaskaaq (borrowed from Russian) for mask.

Nayurta – The Watchman. 
1LQHWHHQWK�FHQWXU\�ZRRGHQ�PDVN�IURP�WKH�3LQDUW�&ROOHFWLRQ��

Château-Musée de Boulogne-sur-Mer, France.  
Photo by Will Anderson.

LEARN MORE:
Giinaquq: Like A Face, Sugpiaq Masks from the Kodiak Archipelago, 2009, by Sven Haakanson and Amy Ste!an. 
University of Alaska Press, Fairbanks.

Giinaruat – MAsKs


